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THE WARRIORS 

The leader. 
Tough, wiry, 
charismatic. 
intensity ••• 

President of the Warriors. 
great street intelligence, 

He has a tightly controlled 

TU FOX 

SW.AN 

Quick-witted, emotional, verbose, he is the 
"memory man" known for his enc.rmous knowledge 
of other gangs within the city. His toughness 
is as much of an attitude as physical apti~ude 
••• Fast of foot, a perfect scout on military 
missions. Rembrandt's best friend. 

The War Chief. Laconic by nature. Very tou9b, 
Verf resourceful. ••• a natural. military tactician. 
Be combines shrewdness and physical courage. By 
choice al.oner, he dislikes the necessity of 
taking command •.• 

.REMBRANDT 

The Marker or Artist. The shyest member of the 
Warriors; small kinetic, somewhat reserved. 
Be can climb anywhere, move sil.entl.y ••• The 
youngest of the patrol ••• 

COC&J:SE 

COWBOY 

VERMIN 

A rcugb and ready street boy who has a simple 
approach to his existence, fight and for~.icate 
•••• A soldier and a good one. 

Wea.rs a Stetson. Lithe, quick, amiable, goes 
al.ong with the crowd. .Always smiles. A ·sol.~er 
and a good one. 

Raw-boned and tough. ~ot always a disciplined 
soldier, he complains a lot before he bops, 
but he's always there ••. 

SNOWBALL 

Tail, lean: the face and body of a Masai war=ior 
••• Disciplined, yet an attitude that suggests 
iAdependence. He never speaks. 
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In the Fourth Centu.--y before Christ, 
a.mercen,uy aJ:JIIY of Greek soldiers 
fowid.. themselves. stranded in t..'le 
Dtidalea of the.· Persian EmpU"e. · ' · 
. . ~-··' .:···· . . . . -·· 
;•. .··,,· . . -:~.::...-.. ·.. . ·• .... ,~ .... -.,:-~-.~ ;..:..:... . . --:--~.-:- •-• .. . ••. ..-,..,.-.. • . . .. --•4 . ..... . . =·-- ~ :····., 
one thousand miles from t:be sea.. 
•. . -,.,1...._,.. .. ............ 4-.;...;,..· . . ... 
•·• .. -..::-':' .. ~~~.~-·· .•""~•-Y-V~""!' :• • • ":'...., . • . 

One--thausan1' miles· from safety -
• • ;::--,:_-':_ •• _,!•.~ -

· .. ··y: ' .•.• ··- ·- ·" .•;• 

Enemy t:oops: a:oand them on· every 
quarte.J:.::: 
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'l'hj S• is a Stoey. of ·that a:cny' s fcrced mart:h; 
. .. 

This is a stor., o.f courage •. ' 

Tbis is a stoey 0£ war. 
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. MONTAGE 

.GJ.NGS OF HEW YORK ON THE MOVE •• • 

A. 'fEN.E..'4EN'l' STl!EE'l'. LOWER EAS'r SIDE. 

A Bl.a ck gang. The Bappers, ~01'112 truc.1<:ing down the sidewalk ••• 
.Among the scattered pedest=ians, a young blonde mcdel.-type. 
She spots 1:he ga1:1g approaeh:i.ng. • • · 
CJ.utcbes her po.:se 1110::c:e tight1y ••• 
The gang :moves closer and closer. 
~he tenified mcdel looks left and right ••• 
'l'he g:aag neatly sidesteps, politely det0lJri.ng around her.~. 
Al.1 of them flash b.ig grins as they go past. 

car. 

B, RAIU30R 

'l'be Staten :Island Fu:c:cy .iocks. 
An Irish gang, 'lbe Gerrards, leans out o•re: the rail. 
Look at Manbattata beyond. 
Move toward the ga.ngplan.1<: ••• 

C". CJ:TY S~'?- ·tBJ:: BRONX. 

St:ewn with rubble. 
Lined wit.~ the shell.s of bu.rned-ont bui.ldi.~gs. 
A basement door in one cf the gutted bui.ldings 
Nine members of a Puerto Rican gang file out. 
A psydlede.lic old :fish-tailed cadillec at the 
The gang p.iles in their 11:J:id killer-tank. 
The car roars away. 

• 

I). SECOND AVENUE. .MANHAtT1'N-

opens ••• 

curb. 

'Ibe base of 59th street eridge ••• 
A gang, 'the High-Bats, ride the skyway f=om Roosevelt 
Island dcwn. • • · . . 
They bit the pa.vement-
Move into the neazby subway station, 

CU'l'. 

E. CITY STREET. QUEENS. 

Beneath an El. 
An Italian gang, The Knockdowns ••• 
They begin tc go up the steps leadi.~g to a platform. 

CUT. 



F. EL STAJ:RWll. ASTORIA. 

Nine members of the Boyle Avenue Run:1e:s asc:e.'ld t.""ie stair$. 
Bead for the tur.tStiles. 

CUT. 

G. STJBWAY STATION. CANARSIE. 

Hine members of t:he Gladiators go cl.icking through the 
tw:nsti1es. 

cu:r. 

:a. PLATFORM. BEDFORO-S'l'O!VESAN'.r • . .. 
. 

l!line memb.er.s of t:he :a:owi tzers w.5.tc:h a grafi tti covered subway 
t...-2in approach. - . 'l'he cars stop, doors ~napp:z..~g open. 

CU:t. 

I. PLATFORM. HABI.EM. 

Nine melnbers of the Electric Eliniir.ato:s complete boa~ing 
a subway car. 
Doors closing with a hiss. 
The train roars off. 

ctl'l'. 



l 
FADE IN: 
BUILDING - DAY 

Rising above the boardwalk at Coney. 
Ccwered with graffiti. 
The sound cf waves beyond. 

2 BASE OF THE HALL 

Rem.br~a~working w~th a spray-can. 
A few deft touches ••• 

J ACROSS TBE BEACH 

Ajax wotkiD.g cut on the ringa. 
Vermin~ C:cw.boy and finCNbal.l. nea·r!:>y. 

'!'he Fox val.ks up. 

THE FOX 
0000. Big l~n. 
took at all those muscles. 
So powerful, God, spare us. 

Ajax stops his workout. 

Pause. 

AJAX 
Bey, Fox. 

TBE FOX 
Yeah. 

AJAX 

'l'BE POX. 
Bey ••• 
'l?ha.t•s a. ._good ooa. You been 
working on that one. That's 
real original. Great, just 
great. ___. Wi..sh :I'd 
of COW! a:p with tbat one. 

. 
'fBE POX 

Bey, Aja..x. 

AJAX 
Yeah. 

THE FOX 
4liiiJiiiaa 

A few laughs from Cowboy and Vermin. 

Pev. 
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CONTD. 3 

4 
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AJAX 
x•m telling you faggot, 
watch your mouth. 

THE FOX 
Lighten up, big boy, 
save yourseli for all the 
girli.es. 

Tw::ns and walks off. 

AJAX 
Litile 

Resumes his workout. 

SWAN 

Sita a few yards from Rembrandt\ 
The wind carries some confetti by ••• 
He throws a bowie knife ••• 
Catches a moving piece of paper. 
Again li.fts the knife ••• 
Again ca~ches a moving scrap of refuse ••• 

BOAlUJWALK 

Cleon and his girl Lincoln. 
Both seated on a bench looking toward the sea. 
She lights a. cigarette... · 

LINCOLN 
I don't like it. 

CLEON 
You don't like what. 

LINCOLN 
Going up to ~s meeting. 

-CLEON 
You ain't going. 
about it. 

Coo•t worry 

LINCOLN 
I'm worried about you 
I've got a feeling. 

Ah, 

• goi.ng. 

P.ev. 6/Ja/7S 
2. { . 

4 

s 



CONT!>. S 

Pause. 

LI:NCOL.~ 
Things have been going real ~cod 
lately. I. don't want anyth.in<;r 
to screw us up, I don't want 
you getting messed up with some­
thing heavy way off in the Bronx. 
You never even been u~ there ••• 
I like everything just the way 
it is. 

CLEON 
I told you ••• don •t worrv about .it. .. 

LINCOLN 
You like it since we heen back 
together. 

CT,Eo,,f 
Yeah.· Sure. · 

LINCOLN 
r treat you good. 

CLEON 
Yeah ••• Look, do 
about all this. 
think about.. 

we l:lave to talk 
I got a lot ta 

LINCOLN 
You•re not going to pay a.n:-,,more 
attention to that ~econd Avenue 
girl •• ~ 

CLEON 
I told you. that• s done. Bow many 
times I got to tell you. 

LINCOLN 
Tell me r•m better lookin9 .than 
she is. 

(;LEON 
• You're better looking than she l.s. 

LINCODI 
She's a 'Whore. 

CLRON 
Yeah. Right. 

She exhi.sles ••• 

P.ev. 5/ 
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CONTD. 5 

CLEON 
'!'his conclave's 90ilig to be 
big, a real big item .•• 

6 ATTBEHALI. 

The Fax hunkers down next to Swna. 
A moment of silence. 

1'HE FOX 
You okay. 

No :response. 
Cochise sits down next to 'the Pox. 

~HE FOX 
You got a problem: 

Still looking at Swan. 
'l'he war Chj;ef just holding his knife ••. 

COCB:ISB 
r got a problem. Hhat 1:he fuck 
are we doing with this ccw-t-JOW 

about. 
What th . s it 

'!'BE FOX 
Nob0dy knows. Cyrwr ain't said. 

COCHISE 
r mean who the --.S be ••• . 

THE FOX 
President of the biggest gang 
in thi.s city ••• You got that. 
Be's asked for a conclave. One 
day's t..-ttce ••• No guns, no blades, 
no weapons for no.body. 

COCl!ISE 
Rey .-......weapons give us !;)OWer. 
Pcwe:r•s ~he.t ma.kes us Warriors. 
We're going in there like we were 
a bunch of •• •• 

THE 
we•~e going 
else. Nine 

Looks back at Swan. 

FOX 
in there . 
guys, no 

'1'HJi! FOX 

like everybody 
Power. "'ruce • 

You're steamed be(;:ause you can't 
bring your blade. You never been any­
place whe~e you haven't been ~acked. 

Rev. 6/l~/7B 
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CONT!>. 6 . 

Pause. 

Yeah. 
'l'HE FOX 

iihat. e lse. 

. 
THE FOX 

Come on . 

~J,l 

Ajax. Be ain't muc:h of. a. 
soldier i~ things go bad. 

. THE POX 
Bey, it's just a pow-ow. We 
ain't going up there to 
soldier ..• Cleon ain't going 
to lead us up the c:reeJc. 

coca:rsi=: 
I'll tel l you some.thing , Pox. 
Anytime any f.aJnily's go t no 
power, t h ey're 

Swan loo.ks over at. The Fox for the fint t ime­

SWAN 
Ha's right. 

7 BBAClJ 

Ajax still wcrking out. 
Vermin closebv. 

A.JaX 
one thing we might get out of. 
tbis........,e t -toget her is 
meeting soms strange wool. I 
woul.dn ' t mind lay i ng a 1 i ttle 
something down on the way back. 

VERMIN 
Man, you got a one track brain. 

AJAX 
What's the matter, 
faggot •• • 

VERMIN 
Bey man, I'm r e ady. 
f alls ocr way, I'l! 

1' • .,., .,. 
...... A<>, 

you going 

Soraethi::'lg 
be there. 

re• 
s. 



8 SURF 

Cowboy and Cochise hunkered down. 
Staring out at the sea. 

COWBnY 
Where th~ is this place. 
I never·been to the Bronx. 

COCHISE 
Long way from here. Daddy. 

COWBOY 
Okay then; ·what th~is 

· onclave about. 
this 

COOUSE 
Bey, man. 'l'hat .. s what r been 
asking. 

COWBOY 
Ycu believe in this truce. 

COCBISE 
What do you .think. 

9 .BEACH 

lO 

Ajax pumps twice on the bars. 
Does. a. flying dismount. 
Smiles. 

WALL 

Swan holding his knife. 
JU.st looking at the blade. 

10A CONEY ISLAND 

The sun visible over the amusement park 
horizon line. 

lOB TBE BOABDWALX. LATER THAT AFTERNOON 

'Cleon with the warriors. 
Standing in front of them ••• · 
Lincoln off to one side. 

CLEON 
A lot of you ain't real happv 
about ~oing on this :?atrol. 
Re111ember this. We got a street 
family of 120 ••• plus a..ffiliates. 
You are the chosen for this ex~ 
pedition. That makes you Special. 

rev. 6/19 /78. 
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CONTD. lOB 

Pause. 

CLEON 
liere • s the line-up. Snowball 
you::-re · the music man ••• 

rev.1 
SB 

Sncw.ba11 hefts a huge radio ••. 
Winabottle canteen tied bf a thong over one shoul.der. 

CLEON 
Cowboy, sclclit!r i.n the middle. 
VeD!dn, you're the bearer. You got 
the tokens and the bread. Stilan, 
second in command, War Chief, stick 
byma. Rembrandt, you got yow: stuff. 

Rembrandt snaps open his medical case. 
Loaded with spay cans ••• 

i>ause. 

CLEON 
You mark the city. Bit every­
thing iA sight. I want people to 
know the Warriors was there. 

AJAX 
~at. Ee'll just slow 
us down. 

THE FOX 
Shove it, AjAX. 

Ajax. 
try to 

CLEON 
You just scldier. And 
keep your mouth shut. 

• 

Gives him a look. 
Ajax .backs off. 

CI-EON 
Fez, Scout and. Memory Man, you 
run and te1l us what we need 
to know •. Cochise, you and ~jax 
in the middle, heavy muscle. 

AJAX ....... 
CL.EON 

~t remember we got a tr:uce on, 
so don't 90 flexing unless you get 
an order from me. . . Okay, let's 
roll ... 

They st.art off. 
Cleon stops by ~incoL~-
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CONTD. lOB lOB 

CLEON 
We're going. 

LINCOLN 
Does that mean I'm supposed to 
like it. 

CLEON 
Why not. 

L.INCOLN 
I told you :before. 

CLEON 
Bey, _no sweat. This is a big de~l. ••• 

Touches ber hair. 
Moves off. 

ll THE CITY - DUSK 

Sun beginning to dip in the West. 

12 WATEBFRONT - DUSK 
• 

The outlined against the setting sun. 
On the first phase of their long trek ••• 

13 CITY STREE'l' - DOSK 

The Wa:c.iors fil.~g along. 

14 ALLEYWAY - DOSK 

Tenemenu high around them. 
Rembrandt points to a huge gang 
on a brick wall. · 

VERMIN 

insignia marker 

this is right in the midclle 
of Mongol territory. 

COWBOY 
Hey ... this truce, better be 
a real. one. 

COOIISE 
Yeah ••• We lost a cat_ to t.~em 
l;ast year. 

ll 

12 
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CONTD. 

VDMnl 
You sure there's a 
on. 

CLEoN 
Keep walking. 

Swan 1110Ves up to a first position ••• 
Approaches the Alley c:crner ••• 

'l:'n%ns the corner ••• 
Hesitates. 
The Pox at his side. 

TSE FOX 
Holy Cbri.:tt. 

'I'RE STREET 

Lined. with MongoJ.s. 
In the street playing stoopbal..l ••• 
On the po::-chll!IS. 
Looking down from the fire escapes. 

rues 
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CONTD. 16 

17 

COWBOY 
Hol).t k I C 

COCHISE 
We got to walk through this. 

VEiiMIN' 
We're going to get creamed. Jesus 
are we going to get creamed ••• 

CLEON 
Cyrus said trace. 

He moves ahead. 
The patrol reluctantly follows. 

MIDDLE OF THE STREET 

All eyes of the Monqols trained on the Warriors 
a.s they. pass ••• 
A stoopball player whizzes a ball in front of 
Cochise. 
He catches it, keeps playing ••• 

• VE!UilN 

CT.EON 
Just keep moving. Nobody lip off. 

COWBOY 
i wasn't pl.anning on it. 

COCR:ISE 
How come·these Mongols ain't goinq 
to the conclave. 

CLEON 
They are. Eve:::-ybody's just sending 
nine ••• reinember, turkey. 

All the Mongols continue to·stare at them. 
But none makes a move. 

COWBOY 
Man, this is a long street. 

VERMIN 
:r think we• re goi.,g to make it. 

AJAX 
Maybe t.~ey're just : ::,.. . . . . .. . .. 

16 
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CON'rD. l.7 

A Mongol· turns and 1ooks at Ajax • 
• 

MONGOL 
Yeah. Sure. · Anytime. 

C1eon grabs Ajax's illl:III. 

CLEON 
Shut up. 

Swan gives Ajax a look. 

~bey move an. 

SW1,N 
Just walk. 

·~·1 
Yeah. Right. Cyrus .said 
1:%uce. 

AJAX 
Yeah. Okay~. Big Deal.. 

MONGOL 
RJ.ght, anyt;me, 

- -----·-
ANOTHER. MONGOL 

Yeah. come back and see us 
Warriors. 

A few more steps dcwn. the street ••• 

. !rKE FOX 
You really got a bead on your 
shoalaers, ygu know that, 
Ajax. Your b:r-ains are !IIWl 

COWBOY • 
Yeah. What a cl~ . . 

AJAX 
Ah, big deal.. 

The corner now in sight. 

COCHISE 
This Cyrus mast be something. 

THE FOX 

I 
1-
J 
' 

I'll tell you one thing. that 
gang of his, the Gramercy Riffs 

.. is something ••• 



CONTD. 17 

They pass by ••• 
Turn the corner. 

CUT: 

18-48 OMrl' O!-llT 18-48 

49 

so 

ROADWAY NIGHT 

't'he Warriors move into view. 
Outlines against the evening- sky. 

PATH 

Cleon 1n0tioning the other Warriors to move along. 
They follow one by one, traI11ping onward ••• 

COWBOY · 
You sure this is the way. 

CLEON 
Yes; I.'m sw::e, God dam'l it. 
This is the way they toid me to 
come-. 

They continue forward. 
A lot of grumbling in the ranks. 

VERMrN 
How ocme we don' t see anybody 
else. Somebody explain that 

act to me. 

- COCHISE 
Yeah. Where the-are we. 

AJAX 
It's so dark you can't see your . 
own • 

THE·· Pox 
Let me reassure you about that, 
big boy. It's there. 

AJA.'{ 
. You ougbt to know, faqgot. · 

The Fox slips into falsetto. 

'?BE FOX 
0 You ought to know, fa ggot. You 
ought to know, f aggot, faggot, 
faggot, faggot · ... n 

49 
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OMIT 

CLEON 

St.il.l. in front. 

CLEON 
Quiet. 

VERMIN 
am., I Oen' t like this. 

REMBRANDT 
Come on,_ quiet. 

COCHISE 
This whol.e thing is1ia9 

AJAX 
Yeah. yes. I don• t 
like it. 

TBE FOX 
Nobody cares what you l.i.~e, 
ape man. 

CLEON 
Quiet bac.~ there. 

VERMIN. 
:r don't like it. 

COW130:l 
Shit,. We're the only ones 
around. Mayge we been set up ••• 

Peers around a. stari.way landing lea.ding to a.n open plaza. 
Big smile. 

-· 
CLEOtt 

Yeah, sure. We're the only 
ones here. 

Tbe 01:hers arrive at the landing. 
Look out. 
Nine faces very- respectful of what they see 

THE FOX 
Boly Christ. 

••• 

SJ. 
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Vo...RMIN 
Look at that. 

COCHISE 
Jesus~·-· 
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G-:i:;i..:G S. -. . . . - ..... . . .... , - .. 
'l'he Alleycat:s .·,:' ·• .. ·.. ~\'-~'. 
'the Amsterdam All-Star.> · · 
The Blac.1' Hancls 
'!he Blac.'tjac.1ts . · ·· ·; ... 
'the Big 'f:eains • · ,y 
'lhe Boyle Avenue Runners ./. ·· 
·'l'he Cl:larlemagnes · 
'lhe C:Clt 45's--\"' . '·'-
'l'he Coney Island Warriors / 
The- Dealer.I . . 
'l'he DelaJ'!ey Bevers✓ 
'?he Dingo& 
'rha E. Street: Sh~flers 
'the Easy Aces · 
The Electric Eliminators 
'Dl.e Eighth. Avenue .Apaches-_-~ 
The Fastballs . - :: . 
The ·Pi.fth Street Bombers- ;:--
1.he Fil mores · ·; .--
The Piretaste.rs · .. 
The Five Points 
'?he Ge:crards 
The Gladiators 
The Go aaras 
'fhe Gun BiJJ Dance::s 
'fhe Gramercy Riffs 
The High Rollers 
The Homeboys 
'l:henopliU!s 
'fbe &owi-tzers 
The Hur~ 
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CORm -. . 
The Bun:icanes 
The Imps 
'l'he Jeste:s 
'l'he Jar.es St--eet Boys 
The Judas Bunch 
'rhe Jupiters -·: ·.: 
The· Knockdowns- .. 
The- Knuckles-·:.,.,·;-~/.;· 
flle· Laces · · .. ·• .,._.·.:; · · 
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;;.~;,:- 'fbe Queen •s Bridge .. Muti.iatcrs. 
-!'ft-;-_ '?!le Red Book Shooter., 
,,,._;-,r, -e ... ~ :;fs 
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' -

'1'ha BrnM:,s­
'1'he• Rnn'l.ways 
The- Saracens 
'?he Saratoc,;as 
'the·Scrva.ge Huns 
rhe Shanghai.. Sul.tans 
'l!he · Soutbexn Cress . 
~e Speedwagon$ 
The Stevedores 
The Stil.letos 
!rhe St:cnebreak:a:3 
'rhe.~erriera 
The Tnrks 
'the TUnlbull A.C;.. 

..... , .. 

.' .. 

' -

. .. -

. . .. ' . 

. : -·· 

. ... 
.· -

.... 

. ' . . . 
The vancaw:iland. Bangers­
'!l!he. Whispers . --.. 

, .. .. 

Tha Xenophons- :, ~ ..... . . ,. 

The ~lophones 
The Yo-vo's -nie Y0ungbl00ds-
~e Zcdi.acs 
~he Zill.us 

Black, 
T-=-h 

white, eoffee-Qolorea,. ......... . ... 
Standill9',. squatting. 

···--, 

-·. 
. . ··-·-.. 

... 

Puerto Rican, 

. . . . 

'• . 

. .. 

., . 
. .... . . ........... -. ·-·· ........ .. 

8. 

• 

. -~--~· ··: -· -

., 
' 

S3 

. .. 

. .. 

.. . . 
' ..• ' . . . . . 

.. .. . . 

.. 

. .... 

Itaiian, 

More like an. encaJ11mnent of 
. - armies 

city. 
1:Jtan a meeting. 

!he whole ,mderside of the 
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CONTD. 

One outlandish set of uniforms after another. 
Nobody here £or fun, hundreds of rough, menacing 
young men ••• 
Wuting... .. 
Watching eaeh other warily in the dark. 
Nervous, mw:muring ••• 
.Restlessness rising like a tide among them. 

'l'BE ROGUES 

Seated up against the wal.l of .the first terrace. 
Their leader, Luther at one end. 
Cropsey, his second in command, at his side. 

Smiles. 

, 

Smil.es back. 

TBE WARRIORS 

LOTHER 
How's our present for 
Cyrus. 

CROPSEY 
l:t works. 

LOTHER 
You sure. 

CROPSEY 
.Real. sw:e. 

LUTHER 
Cyrus is just going ot 
love it. 

Now seated within the plaza. 
Straining to look in al.l directions. 
Ajax looks around ••• 

,AJAX 
You think any Nightriders 
are here. r hate them 
fuckers. 

REMBRANDT 
Cyrus says ••• 

AJAX 

' 

Cyrus says, Cyrus says, 
fuck Cyrus. 

COCHISE 
Man, look at all this. 

53 
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54 CONTD. 

COtiBOY 
Which one's cyrns. 

VERMIN 
Shit, whc knows. 

P.EMBRANDT 
He'l1 be here. 

AJAX . 
How do you know. 

BEMBRANDT 
I just know. 

54A SW1,N AND CI.EON 
Look around. 

54B 

55 

Cleon smiles a.t swan. 

PLAZA 

CLEON 
r told you this wou.ld be 
big. 

SWAN 
You were right. 

CLEON 
Lcasen up. Enjoy it. 
It's going to be something. 

'l'he huge auclie.:ice shifting nervously ••• 
~stive •.• 
Suddenly-: 

. VOICE 
Can ycu count, Suckers! 

The crowd freezes, lifting their heads ••• 

VOICE 
I don• t fuck much with . 
the past, but I fuck plenty 
With the future ••• And the 
future .is ours if you can 
COQDt. 

The voice seems tc .be everywhere about them ••• 

CYRUS 
Steps into the light. 
Comrnanding presence, bc.::i to royalty ••• 

revv6/l9/7E 
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Cheers. 

CYRUS 

rev.6/19/78 
95-. 

First we start with a miracle. 
Now look what we have here before 
us. We've got the Saracens sitting 
next to the Jones Street soys. 
We've got the Moonrunners right by 
the Vancourtland Rangers ••• We've 
got nine representatives from two 
hundred gangs in this city and 
we I ve got a truce. Nobody is 
wasting nobody. And that is a 
mirael.e. And miracles is tbe way 
things ought to be. 
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CY.RUS 
The quesf.:icn before us is, 
can you make it with a little 
simple a.ri~bmAtic. Because 
you have been shucked, Brothers ••• 
The courts -=-nd the schools, that's 
one shuck, •• But the p~ople who 
call themselves your friends, ~li.a.t's 
the biggest shuck of all. The 

dudes from. the Youth Board, the 
community centers, that Mobilization­
for-Youth shit ••• Yoa smoke that, 
you are finished. 

The coz:wd !living him rapta.ttention. 

?ause. 

TSE GANGS 

C:i:Ru'S 
You'll go, junkie, you'il get 
busted and that's the future 
they got for you. You'll be 
shit out of luck, suckers. 

CYRUS 
Onless vou can COi.lilt. 

The hypnotic power of Cyrus' voice g:::-abbing th.em. 

CYRUS 
You a:-e sta.ndi.'lg right now with 
nine delegates from a hundred 
gangs. And the:ce's over a. hundred· 
more. That's 20,000 hard-core 
members, 40,000 counting af!iliates 
and 20.000 more not organized but 
·ready to fight. 60,000 soldie.r:s, 
that~s like ••• FOUR AMY DIVZSIOHSI 

A surge growing i.n t.'1e faces of the crowd. 

CYRUS 
Plus you add. in women, in comes to 
100,000. A handred thousan.d. 
Now there ain't but 20,000 police 
in the whole town. Can you dig 
it. can you dig it. Can you 
dig it ... 

56 
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-· . 

GOA 

- .. 

. ... . 
. . .,,.; .... . . . ' 

,-
. ;- :.A..l.~nP. of shadowy ~s cutting off their lights. tmning ••• 

t- I PLAZA ·:· .. : - . 
Cyrus continues-to walk among-the gangs. 

.,· , •.. ·-~ . . ' 
. -. . .. : 

. ·. - • ... 
·,:>· . ...:~ ,- ... ~ ..• ~ ·.: .... -.. ~ •. . . ; .• ·.··,.:, -.,·•.· 

St:a"l'ldf :ag in. the li9ht""-
Sti l l lllOVUlg • • • . . : ·: 
A%mS uprai.sed •. - ·. ,.:, · · _ , 

.- • -. · \~~-<·:::_:~:··. ·: · cnms .- :: · . 

'l'HE FOX 

Nobody in- this city- could be. safe 
outside his door •. 'O'nless we say so. 
BECAUSE. WE. ABE- TSE. POWER. 

Trying to get a better view of Cyrws. 
He leaves the Warriors •. 
Moves to the edge of the stone steps ••• 
Finds himself near the·Rogues. 

A"LZG 

Wi thi.~ the crowd ••• 
!'ants being pulled up 

. . ·-

••• 

. . .... 
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63 
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64 
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A .MAGNO.ti • 357 

Taped to a ca1£ ••• 
The tape· is torn away ••• 
One hand Passes the cistol to another ••• 
Another .band •• 
Another hand ... · 
one 1110:r:e hand .•• 

.. · cncs 
The problem in the past has been 
the man turning us on one 
a.aothar. We have been unal)la to 
see the truth because we have 
been fiqht.ing fer ten square 
feet of qround .•• our turf •. our 
little piece of turf. That's 
shit, brothers, because it's 
all our turf ••• 

A final hand lifts the .3S7. 
Spins the chamber. 

LUTHER 

Seated with the Rogues. 
Se bolds the .357. 

CXlUJS 

:en the light, looking more demonic than aver. 
Be moves continuously •• ► 

CYROS 
The turf is our by right because 
it's our turn. They kept: us on 
·the bottom long- enough, centuries 
and centuries, and centuries ••• 
All we got to do is stick together • 
We keep up with the general truce. 
We take over one borough at a time, 
secure our territory. secure our 
turf ••• Beeause it•s all 0111r tur~! 

The loud rou of a gunshot. 
Cyrus' head snaps back. 

THE OOWI> 

Instinctively crouching. 
A janqle of panic. 

VOICES. 
Who's shocting ••• Hey, ma.~ ••• 
somebody's ~acked, Jesus ••• . . .. 

The gangs start to break a.~d run every-whic~-way, 
The crowd dissolv~ng i~ ~acic ••• 

61A 

62 

63 

64 
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...... 
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' ...... 

. . : .. 

.. - ..... 
... .: .. • I::::..•. ,. .•• 

. . 

Xn bis hand the gun ••• 
AmicJ the COnfi:lsion. DO 

. -.•. 
·--·-----------------· one. seems to have 

'l'BE FOX 

Staring· a.t him. 
Ke has seen the wbole_tbinq. -·-·--· 
Their eyes ·· 1oc.1t; 
one of those fro-z-e:n""11lZ>meit~'i. 
Then Luthe:e swings.the gun tawu-d !rhe Fo:z.,. 
SUdctenly-·light fl.co&:, bis face. 
Be J:Jlinks.,.· momentaJ:'il.y blinded. 

. 'l'he Foz. bolts off .. · 

. -.. • .. 
. . 

. . . .. 
:~_·{_.~""; .... ~~· ·•. ~-•.·:· . ,; . 

TBF! .. •• f' .~ .; ·.· 

Now 

.. , . 
. . . .. . . '• ... . '.-··· . • . .: .. ~ .. 

flooded with light. . . 
' ; .. -· .. 

VOICE 
Police. Bold it right 
Everybody freeze where 

there. 
you are. 

-------------------·--·--------~----·--
Rows o:f cars new facing the plaza •. 
Ali police cruisers. · .,, 

..• 
' 

We want to 
vol:CE ~:r · ,;; · ·-1 · . 

see eveiylioay :reaze. 

• 

. . . . . 

. . : ·-. 
·<;1••~ 

' . ., . : .. 
':' .... · ' 

. -· ..... : .;. .· . . . 
A surge 0£ bodies away· f:rcm. the bullhorn. 

--~~-?Jazti.o:s s-tart to run with. ~e flow. 
c1eoj_ blo~ t~ei~. ~ay~ .. ,~-~ . 

'CLZON' 
Nor the other way,. against 
the ~owd .. . .· 

• 

....... 

.l.3. 

. . 

. . 

• 

. .. 
. , 
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• 

• 

... . . . 

.: : _. .. _ 
' ..... ....... ~: ._.,,. --. ..... , ..... '., ..... ... · ... :• ·~·· 

' .. .:. ..• ,;£ - ... 
;. ::~~-~~.~~~:·: 

·•• :+'".:l~ .• :;,,~:,.:,, 

. ..,. .. --·· '. 

... . . 
'•. . ... 

. .... 

,. .. ., 

.. ...... 

. ... 

. '.,. 

.. . . . 

. . 

... 

rndic:ating 
the light. 
As they 

tb.ey ere to go agai-nst the gra.:r.n, toward 

turn, Cl.eon waves -t;hem past. 
.. · 

CI,EQbt: _____ l 
And get your ass down. Down. 

The Warriors 
~.ost o~ the 

crouching low, moving throuqh 
c.:owd. :rlmning· the other way•· 

. ,l70ICE -··-·-·- .... -.·--Freeze ••• stand still 
won't get hurt. ·---­. 

. ' 

the c::rowd. 
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. . 67-68 CONTD ... : ·-. . 

A ring 0£ police,.. riot shields and sticks moving in 
from the dark-

.· 69 
' .. 

, ............. : .. • 

.. , . . , . . 
' ..... 

Suddenly. he stops running. . 
Sees a body a Short distance beyond~ 

. . .,. . .. 
Still bending,. ha drlits. toward 
Benes dawn •• .. . · : ·-.: . . . .. . ~·--·-·, ... 

. 
Staring at the body. 

·--. 

Awestri_cken, disbel, i~vin9'. 

.. ·--

, , 

i.t. 

,. . . 

__ ;.-.JJi --· r LC7Tma 

- ..... ~:-:-- j 

Standing nea.ri:ly. 
l!e paints at Cleon. 

LUTHER 
There's the one. 'l'hat's him. 

Cleon turns. 
cyrus • men also turn to look ••• 

69 
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14 

75 

LOTHER 
He's theone. He shot Cyrus. 
We saw him. 

CROPSEY 
Yeah. It's him. 

CLEON 
You're crazy. 

Luther runs at him. 
Leaps on Cleon. 

LU'.L'S.eR 
He's the one. 

Cleon breaks free of Luther and starts to his feet ••• 
Flattens two Rogues , .belts Cropsey down, but ••• 
Catches a kick·flllSb in the face from one of Cyrus' 
men. 
Goes down like a felled tree~ 
Immediately two other Gramercy Riffs jt1111p him. 
He disappears under a swaJ:m of.clubbing fists and feet~ 

OMIT 

ACROSS TBE WAY 

The Fox and Rembrandt about to slip past the ring of 
police ears. 

14 

75 

Rembrandt hesitates, looi:ing back at the free-for-all. 

'l'BE FOX 
Come on, man. 

. REMBRANDT 
Did something happen to Cleon. 

THE FOX 
I think he's up ahead ••• 

You sure. 
RDlBRANDT 

'l'BE FOX 
Shit, no ••• just move, come on ••. 

They vanish in the dark. 
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7S 

76 

77 

CONTO. 

The other Warriors mush on through the debris. 

PLAZA 

J:l'u.ndreds 0£ mil~g cran~ members; su.l..l.en surly ••• 
Being hei:ded toward the cars and waitinq police buses. 

LJ:NE-UP 

Gang members leaning soread-eagled on the cars. 
A message is bei.ng passed along the line. 

VOI.CES 
Pass the word ••• the Warriors ••• 
Some dudes from Brooklyn ••• 
Pass it on ••• From Coney Island ••• 
Rack their ass ... Rack their ass ••• 
The Warriors ••• They got Cyrus ••• 
The Warriors ••• 

78-79 NEAR THE STEPS 

The police separating gang mei11Cers. 
Pull away several from a huge melee ..• 
Cleon's bcdy new visible. 
Cy:us '.,l:lody just beyond ••• 

COT: 

r'C;. 
75 

76 

77 

78-79 

80,Bl OMIT 

82 CEMETERY 

OMIT 80,81. 

82 

Actis of gravestones, small mausoleums, stone angels. 
~be Warriors vault the fence. 
Stamble in past the aravestones ••• 

One bv one drop into the shadows out of sight. 
The police car with the flashing liqht goes by on the 
street. 

SWAN 
Everybody make it. 

TBE FOX 
Ajax, Vermin, Cowboy, ~embrandt, 
Snowbal1, Cochise, you and me ••. 
Just Cleon's misssing. 

They all gather around Swan.. 
Nervous looks ••• · 

' . 
THE FOX 

Okay. Anybody see ~hat haopened. 
Anvbody see anyt.1.ing. 



82 CONTD. 

Pause. 

Rev. 6/l.9/78 

COCHISE 
Fuzz must have got him. 

SWAN 
Did you see him get busted. 

COCHISE 
Fuck DO. Be was there then 
I didn't see him no more. I was 
haul.inc:, ass ••• 

VERMIN 
Hev, I want to ask a question. 
ffhat ±he fuck hapcened. 

AJAX 
I didn't see anything. 

COCiilSE 
Somebody put out Cyrus• headl.ight, 
that's what hagpened. 

COWBOY 
Shit. I didn't see that ••• 
I didn't see oothinc:,. 

VERMl:N 
You saw him go gown. 

COCHISE 
E'Uciting A. 

AJAX 
·I clidn' t see nothincr. 

THE FOX 
:I saw who creamed him. 

They-.al.l.-stop and look-at. The Fox. 

Long pause. 

VE'RMIN 
You saw who shot ~yrus. 

THE FOX 
Yeah. 

COCHISE 
Well, who the fuck was it. 

THE FOX 
Guy frcm the Roques. South Bron..-c 
gang. Real pu::ik. 

17; 
8:2 



82 CONTD, 

SWAN 
You sure it was the Rogues. 

THE FOX. 
Yeah. I saw the guy that did 
it ••. And he saw me. 

Rev. 

They think about that. 

COWBOY 
Naw. :i::•.a hate •. tc be a RCCNe 
tcnight, Those Riffs are 
-aoi.n~ to be on their ass. 

COCHISE 
Okay, What do we de .iiow. 

All eyes 90 to Swan. 

.SWAN 
We go home. 

VERMIN 
You mind talllncr w, hew. Fuc.~ing 
Coney Islanc must be fifty ml.es 
from he.re ••• tcok us hours. 

SWAN 
Give us the answer, Fox. 

'.?.SE FOX 
Ne take a train. The same way 
we got here. And it's 27 mi.les ••• 
Al.l. we qat to c!a is find a subway 
stop, grab a car to Union Square 
and change for Coney. 

COCHISE 
Yeah. Real. simple. Except 
eveey cop in the city's looking 
to bust cu: heads. 

·AJAX 
Fucking A.. Right •. 

SWAN 

6/19/78 ~ 
. la . 

82 

We got something else to think about. 

VERMIN 
Yeah, what. 

The Fox picks right up on it. 

THE FOX 
The t=uce. Is it s~ill on ••• 



82 

• 
Rev. 6/19/78 le;~ 

CONTD~ 

VERMIN 
If it ain't, we•re gcinq to 
have to bop our way back ••• 

Net a happy prospect. 

COWBOY 
Shit. I wish we was packed ••• 

Snowball holds Ul) his wine bottle canteen. 
Shakes it. 
Makes a thnmbs up sign. 

COWBOY 
Better than nothinq. 

SWAN 
A lot better. 

COCHISE 
Snowball., what about the radio. 

Snowball makes a thumbs down sign •. 

AJAX 
Shit. 

TBB FOX 
We qot bigger problems, yo yo. 

REMBRANDT 
Maybe we better not try and 
make it home. 

AJll 
Yeah. Right, we'll live the rest 
of our lives here in this qrave­
vard, you dumb fuck. 

TBE FOX 
Leave him alone, Ajax. 

AJAX 
Faggot: 

Swan looks at Rembrandt. 

Pause. 

SWAN 
Ne're going back. It's the onlv 
c:hoice we qot. 

82 
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82 CONTD. 

Nods of ag::::eement. 

Pause. 

SWAN 

Rev. ·6/19 /7 B 
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Whatever happens, stick together. 
If the truce is off anythina 
could nit us between here and · 
the t::::ai.:i,,. t'le get separated 
anci they chop us one by one. 
If you do get separated get to 
the pa.1tform at Onion Square. 
That's where we change tra.i.ns. 

COCHISE 
Union Square. Right-

,····• SWJUf 
Everybody got that. 

SWAN 
'l'hen, let's c:ro. 

AJAX 
I only got one question. 

A.JAX 
Who named you. leader. 

Suddenly no one is moving. 

AJAX 
X got a.s l!NCb right to take over 
as you. 



82 CONTD 

THE FOX 
rt was Cleon's ehoiee. Swan's 
War Chief. 

AJAX 
Right about now Cleon's most 
likely got a nightstick shoved 
halfway up his ass. Fucking 
knives are the on1y reason 
you're up on anybody else. You're . 
no leader without your blade 
and you ain 1 t got one ••• Shit, 
r bet you can• t even find the 
subway. 

Eveey eye is on ·swan. 

Pa.use. 

SWAN 
Maybe we ought to talk about 
it later. 

AJAX 
What's wrong with right now. 
r want to be war Lord. 

SWAN 
Make your move. 

A moment while the tension gathers. 
Swan and Ajax botli ready for the first l.unqe ••• 

83-84 RE..'18.RANDT 

85 

Be has climbedonto a ledge high on a tomb. 
Looks off down the street .•• 

A T:RESTLE 

Rembrandt 
Bey, wait a minute • • • 'l'fle. 
train is right over there. 

Some di.stance down the road ••• 
A subway train clacks across it. 

21. 
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87 

88 

CEI~Y 

S~an anq Ajax still f~~ing one another. 
Long moment, then ••• 

CONBOY 
Bey Ajax, lighten up. 

VEBMJ:N 
Yeah, big boy. Swan's ttar 
Chief. 

Ajax looks over at co~hise, a potentiai ally 
Be shakes his bead.. 

COCHISE 
We better stic.tc together. 

-.. 

Snowball j~st gives Ajax a simple direct look. 
Then shakes his hea.d. 

THE FOX 
I think you just got outvoted, 
dn~-dumb. . 

AJAX 

Be turns away ia disgust. 

SWAN 
Okay. That's settled. Let•:,i 
move. 

Be leads them away. 

CEMETERY FENCE 

Swan c:hecits both ways, then vaults over ••• 
A hefty drop, he lands hard on the sidewalk. 
Swan waits, then motions to the others. 

22. 

86 

87 

One hy one they follow until they are all over the fence. 
Al.1 save one ••• 

VERMIN 
Where the hell is :Rembrandt. 

THE CEMETERY 88 

RE!Jllbrandt spray paints a gravestone. 
Then scurries, away toward the fence. 

8 BA GRA v"ES'!'ONE 

With the let-ters of another gaiig on the back. 



. 
' ' -

.. 

•·· -... . . . . ... -~•~ .. 
. , ' . 
. . --· 

. .. ... ... , .. -. ' :.-. .... : 

.•. 

. .. . .. . 

.. .... ~;· ... . .. 
' ' . ·. ••r-.. 

.... :~ 
• •. !'.:.•'-::.. ~ 

. . ·'• ;:· ... 

.. 

SSA 

89 

. . 

• 

•. 7) ·. .. - : .. 
:CONTD """} 

.•. J -· 

Ove:i:-the 1etters bas been sprayed 
The sound of thtmder. 
Rain begins to make the paint :::un 

"t!ie Warrior sign. 

down ~e--9:i:avestcne. 

C0'~-----·-:-7~· 

••• ► •• ";,, 
•. . .. 

,•:~~~ ... 

. -· 

.. ·-· 
'.!:BE li'OX 

, . 
.; .. _.::-.;_ ... :. ..... 

: 

The 1:a:ia 

No slut. - ' •• 

COWBOY 

. '. 

I:'m beginning to thin.'c- maybe 
t:bis ain't om: night •. , ., ....... . .................. 

.. . ·•: .... ~:-.. 

contimles to rip down. 
. .... .. 

. . 

How lqng's 
keep up_· 

VER..t.n:N 
this 0 9hit..going to 

- ',. 

COWBOY 
Hey. man, do r loOk like fw:king­
Channel. Seven \<leet'lleaari. 

·. 

VEBMnl 
Shit 
dumb 
hat. 

no. You jllSt look l.i.~ 
fucker wea.rin~ a cowboy 

Hey man, 
COWBOY 

fuc.-i.: you. 

VEBMZN 
You want to lay it down. 

a 

' .... . . .. 
'!''~ .,. 

• 

. .... 

-. ....... ' ... . ·. ·.-.. . . .. ... ··: .. · .. ~:.: .. ·. 
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91 

CO'NTD 

CONBOY 
.I"ll lay you down, mot.~erfucker. 

SWAN 
Let's go. 

AJAX 
It.'s still raining. 

SWAN 
Yeah. And we stll.J. a.in !t hOllle. 

He moves off. 
~he others follow. cu·1·. 
ST:REET - NIGHT 

The rain has now stopped. 
The Wa:criors UQOP along the still wet sidewal.k 
Eyes left, then right • • • · 
'l'hey cross the street:, then move under the El.. 

CORNER OF A·NEARBY BOIL.DING 

On the edge of it in decorated letters the word 
S-P-O-R-T-S. 

SWAN 
Fcx, give me a reading on the Sports. 

~HE FOX 
Big outfit. Two bund%ed brothers. 
Tbey got thi• one cat six-eight, 
cal.J. him Goliath, busts heads 
ev~ night. 

' 
VERMIN 

Great. Just great. 

AJAX 
Ah fuck him. 
Just scme chicken .shit 
lika the re.st. 

24. 
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THE FOX 
Yeah. Right. You'd be the 
first one to haul that ass of 
yours if you ran across him. 

AJAX 
rou may run across me real quick, 
faggot. 

: ·-~ .. SWAN 
Ajax. 

AJAX. 
Yeah. 

SWAN 
Lighten up. 

REMBRANDT 
Bey, Swan, you want me to bit 
it. 

Holds up a spray can. 

SWAN 
Let's keep moving. 

They move on. · 

FARTHER DOWN THE WAY 

Still no station in sight. 

cocsrsE 
Man, bow far to a godnamn. 
statio?l. 

THE FOX 
Op here they can be a couple 
mil.es apart. 

COWBOY 
This Bro~ sucks. 

VERMIN 
No shit. 

SQlllewbere there is a police siren. 

The whole line of Warriors turns about face ••• 
Drift out of sight against various store windows. 
Theu faces tense as the siren grows louder ••• 

STllET UNDER THE EL 

A police caravan coming, roof lights flashing •••• 

9l 
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Huddled against the stcre fronts. 
In the wind0Ws the ref1ection of the caravan moving 
past. 
Cruisers and a flash of several police buses. 

Each jammed vith s_rang members from the busted conclave, •• 

VERMIN 
That's a few less for us to · 
worrz about. 

COWBO-:t: 
Wonde;c; il they ha.d them Rogues 
on. beard.. 

• • 

THE FOX 
That's one gang I':11 glad I 
ain't it ..• r wou.ldn't want 
to be one of those mothers. 

VER..>.fiN 
Just imagine if you had thein 
.Gramercy Riffs on yr:iur ass. 
Whewee ••• 

1'JAX 
Probably just a bunch of chicken­
shif:s. 

Rembrandt looks a.fter the police vans. 

l'IEMBRAND'r 
Wonder if they had. 
Cleon in there. 

CUT: 
• 



94 
I 
\~DBBOUSE - GRAMERCY RIFFS 

Huge, warehouse-sized ••• 
One hundred Riffs in attendance. 
Sudtlenly, the main door is thrown_open. 
All eyes on the three Riffs who enter. 

Rev. 
26-

A snaal.l. youth walking slightly before the others •. 

95 

96 

He is ••• The New Cyrus. · 
Long silence. 

THE NEW ~OS 
Who are the Warriors •. 

No one answers. 

i 

OMIT 

'l'BE NEW CYRUS 
There must be some word. 

VO:ICE 
Coney :Island bunch. 

ANOTHER VOICE 
We al.ready got one of them- Dead 
as a fucking doornail. 

TBB NEW CYll.OS 
As dead as Cyrus ••• .I. want them all.. 
I want all the W~iors. I want them 
alive if possible. If not, wasted ••• 
But r want them. Send the word. 

CUT: 

RADIO STATION. NIGHT. 

· The blare of rock music. 
Electronic transmission equipment osc~llating. 

9 6A 'l'URNTABLE. 

'rhe record ends.· 

96B BOOTH 

The Disc Jockey at her microphone. 
Ber dulcet tones are honey-smooth ••• 

• 

D.J. 
All right now, for all you 
boppers out there in ~h~ h;a 

I 

city, all you streetpeople w~th 
an ear for the action ••• i·ve been 
asked to relay a request from the 
Gra.~ercv Riffs .... · 

• (more) 

• 
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D.J. (contd.) 
Xt's a special for the warriors, 
that's the real live bunch frOill 
Coney, .I do mean the Warriors. 
Here's a hit with them in mind. 

97 

98 

99 

She drops the needle. 
Another rock number begi.ns. 

NIGB'l" 

~he Dingos listening ••• 
Radio nea..by. 

ANOTHER STREET 

The Baseba.l.1 Furies lis_t:eni.ng ••• 
Radio nearby .. 

ANOTHER STREET NIGHT 

'l'he Lizzies listening ••• 
Radio near.by. · 

loo ANOTHER Sl'~T 

The Big rime Punks listening ••• 
Radie nearby. 

101 ANOTBE:a S'l'REET NIGH:1.' 
. 

1'he Turnbull A.c.·· lis-::ening~ •• 
Radio nearby. 

lOlA . .RAD.IO STATION, BOOTH 

The song ends. 
Needle lifted ••• 

CUT: 

Cll1': 

CU'l': 

CO'l': 

COT: 

COT: 
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-

D.J. 
Be looking good, \iarriors ••• 
All the way back to Coney ••• 
You hear me babies ••• Good. 
Real good. Adios. 

CDT: 
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l.02 INT: CANDY STORE . 
' 102 

cropsey is standing at the· counter ••• 
One of those bole-iD-the-wal.l shops with a 
window on the street. 
Crop5ey picks out a candy bar. 
Then another, then two more ••• 
Seven other Rogues stand behind him. 
All. of them smil.ing. 
some chewing gem catches CrOJ;>sey's eye. 
Re hel.ps himself to one, two, three packages. 

A young -woman behind the c:ounter. 
Ber face is strained as she watches Cropsey 
gather up the candy. 
Then her eves swing nervously further off in 
shop ••• 

103 A WALL PHONE 

Luther speaking into the receiver. 
Hangs up. 

1 
' 
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104 CANOY STORE 

Lather bangs out through the door of the booth •. 

CROPSEY 
we set. 

LO'l'BER 
We're set, al.l. right. 
Somebody should pii:::k their 
ass up •. The Riffs sent cut 
the ward. They want them alive 
But we don• t. ••• 

CROPSEY 
Sooner the better. 

LOTHER . 
What's the matter. You afraid 
that little fuck-face is going 
to shoot bu mouth off before 
he gets racked. 

CROPSff 
Yeah, right. I'm worried. 
xe·saw you ••• I ju.st don't 
want the Riffs down on my head. 

LD'l".HE.ll 
No sweat. They're 
the Warriors. But 
scma looking, too. 
you feel bette:. 

They head for the door. 

looking for 
we ca.n do 

Ought to make 

Beyc,nd them out in the street the Cadil.lac hearse is 
wa.iting. 

The young woman clears her t.'uoat 
Speaks to Cropsey. 

YOCNG WOMAN 

••• 

Oh, that'll. be, uh, two-fifty. 

c:ropsey looks at her. 

LD'l'HER 
For what. 

Ta.kes some candy from cropsey. 
Treats himself to a big bite. 
Smil.es. 

CCT. · 

29. 
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~TBEET CNDER THE EL~ NIGHT 
' 

The W.-rriors are moving along the-sidewall;. 
Keeping to the shadows. 
A station new visibJ.e down the way. 
Suddenly swan motions them to halt ••• 

VERMIN 
What is it. 

COWBOY 
Z don't see nothing. 

AJAX 
Ain't nothing to see. Come -on, 
~hat kind of chicken shit e--ap 
• • • 
l.S this •. 

A moment mo.J;"e. 

COCHl:SE 
Yeah, come on, man, we're here. 
l'ihat're we waiting for ••• 

THE FOX 
A train would he1p ••• Onless you 
want to get japped up there 
on an open platfoJ:m. 

COCHISE 
Bull shit. There's nobody 
on t.'le street. 

Swan gestures with his hand. 
The Fox slips expertl.y out through the shadows 
to take up a po~ition against the El pillar as 
scout. 

lOS-108 

Another gesture; Rernprandt and Snowbal.l. do the same 
against another pil.lar ••• 

AJAX 
We're acting like faggots. 

swan looks off to his left. 
Senses scmething. 

SWAN 
Just keep tallcing, big boy. 

Suddenly a gang bus comes around the corner. 
Rumbles toward them. 



109 

11D 

THE BOS 

Covered with graffiti. 
Crammed wj. th JD.ell\bers of the 'l'urnbull A. C. 
More gang membe~s sitti.ng on the roo.f. 
Even more leaning out of the windows. 
Shaved heads glistening. 

· Eyes searching. 
scowling looks ••• 

THE WARllOltS 

Pull back into the shadows. 

VERMJ:N 
B'oly shit. 

COCBl:SE 
lfho the fuck a.re those mothers ••• 

COimQY 
r don't know, but they a.i.n.'t 
waving any white flags. 

REMBRAND1! 
Who are thef lociki.ng for. · 

VE&"il:tl 
Any~y • . 

Rev. 6/ lt78 
31 • ; 

l09 

llo 

' t 

. 
! 
I 
I 
t 
' • ' • 
' ! 

I 
; ' 



llO 

1.11 

112 

113 

lJ.4 

CONTD 

The bus rumbl.es closer. 

TEE 
Jesus Christ. 
A.c. •s. Those 
kil.lers. 

FOX 
It's 
guys 

the Trunbull 
ue 

They all pull back 

S:IDE STREET 

The bus moves by. 

••• 

The '?tttnbull A.c. members• eyes search the shadows. 
All of them buge mothers. 
A l.ang moment. 
Then the bus::.is safely past. 

UNDER THE EL 

P.El>lBRANDT 
They•re on our.ass. The god damn 
Turnbul.l A.C.'s. 

COCHISE 
Mean-looking mothers. 

No shit. 

THE FOX 
You got to be six foot 
tall just to get into 
that out£it. 

COWBOY 
Yeah. J: think they forgot 
a.bout the truce. 

COClllSE 
You ain't just shitting. 

AJAX 
Fucking A. 

The clatter of a train breaks in 

ON TSE TRESTLE 

••• 

oown the track a train is approaching the 
station ••• 

SWAN 

He motions the others to get ready. 

32-

110 

111 

112 

113 

114 



114 

.ll5 

116 

l.l.7 

CONTD 
. 

Remb. makesi an ~gent hand signal. from the pillar • 

THE TmUmC""LIL A.C. BOS 

Now at the end of the street. 
It turns and be.ads bac:k tow.ucJ the station. 

ONDER 'l'EEE EL 

Net a happy moment for the Warriors. 

THE !'OX 
Oh Jesus Christ. 

VERMIN 
What kind of shit is this •. 

STREET 

The bus:moving closer. 
The A.c.•s eyes still searching . -. 

U.8 · 1'BE 'l'RAJ:N 

ll.9 

120 

121 

Sliding to a stop, the doors start to open ••• 

SWAN 

Gives the signal. 
The Warriors make a run for it. 

THE FOX 
Go, Go, Go, Go. 

They rush across the st:aet for the steps~ 

BUS 

The 'l'~ull A.C.'s spot the running figures. 
React a.s one man ••• 
The multi-colored bus roars toward the station. 

THE WJUUUORS 

Starting to pound ap the steps. 

'rHE FOX 
Go, Go, Go, Go, Go ••• 

33. 
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127 

34. 

TBE BOS 

Now very close. 
Brakes to a stop. 
The A.C.'s jWllp out, head for the station. 

THE WARRIORS 

Racing up the stairs 
Two at a time. 

STATION PLATFORM 

••• 

The doors of the train begin to close ••• 
The Warriors come ~ombing up the last flight of 
st.airs. 
T'IDllult and uproar. 
'!hey push aside various passengers ••• 

TRAIN 

The doors are almost shut ••• 
Ajax flings himself into the narrowing gap ••• 
Forces the door open again. 
Sheer brute strength. 
Be holds it for the other Warriors to enter. 
They dash into the car under his~-

122 

123 

124 

125 

The Pox brings up the rear. • 
The :first of the Turnbul.l. A.C.'s appears on the platfo:cm. 
The Fox- duc:ks under Ajax.' s arm ••• 
The door closes. 

THE PLATFOP.M 

Train puJ l f ng away •••. 
Tail lights moving off down the tracks into the night~ 
The Turnbull A.C. '·s gather, watch the train 
disappear ••• 

TRAIN 

The Warriors reel into their seats 
Even Snowball grins soundlessly. 

COWBOY 
Okay, right. Warriors. 

COCHISE 
Yeah. Yeah. Yeah. 

VERMIN 

CO't. 

••• 

~hey was some desperate dudes. 

COWBOY. 
So was we. 

l26 
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AJAX 
Evan. fight, we could take 'eJa. 

Ajax• s remark tempers their elation. 

THE FOX 
Yeah, well, fat chance they. 
were going to even things up • 

• 
CODQY 

Right. ~ha.t:.'s what .I'm 
Bunch of chicken shits 

• 

COWBOY 

• sayi.ng. 

'1'hem cats didn't lcok too chii:ken 
shit to me. 

VERMIN 
Me either. 

Cochise ignores this conversational turn. 
Remaios total.ly jubil.a.at ••• 

COCB.ISE 
We .!lade it. In an hour it's C.I., 
the Bi9' Coney. Whewee baby ••• 

However, Swan is the eternal. realist • • • 
• 

SWAN 
When we get thare, that's when 
we've 111ade it. 

Cochise leans back, stretches out his legs ••• 

COWBOY 
N'c sweat, War Chia£. 

35. 

• 

Rembr.mc!t .IIIQVes to a map of the subway system on the wall. 
The 111ap is schema.tic with the contours of the ciey 
r0unded off • . • · . 

Rembrandt is laboriously b:ying to puz2le it out. 
Ile has one finger on the top of the map at the poi.:lt 
where they are ••• 
With the other he is se;uching all the way at the bottom 
until ••. 

REMBRANDT 
Bey, I found Coney Island. 

VERMIN 
Way to gc, Rembrandt. 

127 



127 CON'l'D. 

Applauds, whistling through his teeth. 

AJAX 
tigw:e out how many stops to · 
_Onion Square. 
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Rernb~andt starts counting them off on his fingers­

COCBJ:SE · 

. 

Come on, man, that's high math 
for Ilernhrandt. 

AJAX 
Hey, Sucker, how you fixed for 
toes. 

THE FOX 
Bey, Ajax, why don't you pound 

.sand. up your ass and leave him 
alone. 

AJAX 
Fuc.~ you, faggot • 

Pembrandt continues to count. 
The Fox mov~s to his side, studies the map ••• 

TBE FOX 
Nobody can read these maps. 

VERMJ:N 
Forget it, we're home free, 
what's the difference. 

128-129 STATION - NIGHT 
CDT:. 

128-129 

The traiJ:a now creeping fo.i:ward. 

Just beyond the station platfo:i:m a tenement burns. 
Oriuge glow lighting the sky ••• 
A snorkle-t..-uek battles the flames ••• 
Smoke drifts across the tracks. 

FRONT OF THE TRAIN 

With a final lurch it comes to a stop. 

LOUDSPEAKERS 
••• Fire Dep.ar.tment orders ••• 
This train ••• not to proceed ••• 
indefinitely ••• Buses will be ••• 
Transfers ••• station down t.~e line. 
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The deers of the train open, passengers stream out of 
a.ll. the ears. 
Begin to jam up at the exit. 

LOUDSPEAKER 
Attention ••• Train no to proceed ••• 
Fire. 

INSIDE THE ~RAJ:N 

The Warriors . watch the other passengers file out. 

COWBOY 
This • 1S fucking im:pcss.ibl.e. 

VERMIN 
What the shit are we going to de. 
This sucks. 

SWAN 
Loudspeaker said take the buses, 
so we• re t.i.king the buses. 

COCHISE 
Shit, this i.s really our night. 

'REMBltANDT 
Why couldn't it rain now. 

We just 
set the 

THE FOX 
better worry ~-:i:.re. 

about who 

131. · l>LAXFORM. .131 

132 

133 

The W.arrior3 ecme out of the train. 
Ul of them sw!~l.i,ng tow~d the stairwel.l with the 
other passengers ••• 

STREE'l' BELOW THE ST.llI:ON 

Two jampacked buaes cl.ose their door,s in front cf 
the remaini.Jig passengers. 
Pull away with a. rear. 

T:a:E WAR..UORS 

None of them looking very happy. 

COCHISE 
Give us a break ••• 

AJAX 
~ucking A. 

An a..~gry know of pecple s~ge a::ound the harassed bus 
starter. 

l.32 
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BUS STARTER 
More buses coming, be along iri 
a minute ••• 

VOICES 
Yeah, a minute., :I'll bet it• .s a 
half hour. 

BOS ST~ 
We're doing the best we ean ••• 
You don't want to wa.it, ki.ss my 
ass. 

TBE FOX 
He ain't got a bal.f hour. 

Swan looks across the street. 
The Fox stares in the opposite direction. 

THE FOX 
We've had it. 

SWAN 
I made them. 
two there • \l. 

One there, 

A TENEMENT ROOF 
On the other side. 

', . . 

Looking down over _the edge are two gang uiembers. 
Their eyes lock on the Warriors ••• 

135 SWAN AND THE FOX 

Both looking at the roof. 

THE FOX 
They· just made us. 

The two Orphans contuue to stare down. 

SWAN -
You recognize them. 

THE FOX 
Orphans. So far down they ai.n' t 
even on the map. Real low-class. 
Dumbbells. Bwus. 

SWAN 
Numbers. 

TEE FOX 
Full strengui ••• maybe thirty 
soldiers ••• Minor League. 

• 

37A. 
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VEP.MIN 
Thirty's a lot more than eight •. 

AJAX 
~ot i.f t!iey 'r.e wimps. I'm 
sick of this .running crap. 

Nobody pays any attention to him. 

COWBOY 
Probably lookJ.ng to make a name 
for themse:Lvas. 

COCHISE 
Best way would be to knock 
us off ••• 

The Fox looks a little to the si~e ••• 
Swan already staring in that direction. 

S:IDE STn:ET 

Four Orpharu: stare at the Warriors. 

38. 
135 

136 

The First Orphan nods tot.he Fourth, he dri.fts off aown 
the street. 

l36A THE WARRIORS 

Watching tensely. 

1J7 

COWBOY 
You kn~ where ·t.hat cat's headed • . 

REMBRANDT 
llai.nforcements. 

VEBMIN 
We're going to get ja.pped here. 
We're going to get japped. 

COCHISE . 
We go.t to do someth; ng. 

Tlm REMAINnlG ORPE'.Ai.~S 

Lounging a~a:inst a tenement front. 

7heir eyes never ·1eave the Wa.rri~s. 

137A TBE WAIUUORS 

All with grim fa~es. 

AJAX 
Okay, I got: t.'Je answer. we just 
go over there and waste t.~e.m •• ~ 

136A 
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.: ;, · Passed over. 

THE FOX 
With what, your breath ••• 
A.11 we need is one big mouth 
and it's everybody's ass. 

SWAN 
Let's try it being friendly •• ~ 
Cowboy ••• 

COWBOY 
Yo. 

SWAN 
Give me a pack of butts • 

Swan pockets them. 

l37A 

138 'rliE HARRIORS 138 

Follow swan, heading down the side street ••• 

Swan• s eyes never leave the Orphans •. 

SWAN 
No matter what he says, nobody 
lip of£, nobody get hot. I'm 
going to see what I oan do. 

AJAX. 
When did you turn into a fucking 
diplomat. 

VERMIN 
Yeah, you ain't exactly the State 
De~artment type. 

TEE EOX 
It's better than sending assholes 
like you two over ••• 

VERMIN 
Maybe Ajax ha~ got a point a.bout you, 
Fox. 

AJAX 
Fucking A. 

Swan looks down the street. 
Stares at the Orphan • 

. SWA..'l 
Fox, you cOllle with me. 
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AJAX 
Why you taking that ~aggot. 

SWAN 
Becau~e he's got a-brain. 
Be might know something useful. 

THE FOX 
Yea.h, pqt a lid on it, Ape.Mata. 

ney reach a point a.cross fro~ the tenement. 
The Orphans are still. eyeing them.. 
swan and ~e Pox start aCJ:Oss the street► · 

Swan crosses the l.ast few feet ••• · 
He re.aches in bis pocket, holds the package 
cigarettes with one butt extended ••• 

The First Orphan looks at ~e cigarette. 
Makes no move to take it. 

FIRST 9RPH11N 
X thought you were reaching to 
show me your invitatico. 

A polite edge to his vaice. 

SWAN 
How do you figure. 

FIRST OBPHAN 

of 

You come aJ:mying dawn here, 
invading ou.r te~itory, no pe.rm:i.ts, 
no parley ••• 

SWAN 
ffe're not i.::ivadi.n.g and I'm 
parleying right now. 

The Fox slhi.1es. 
-Steps up, even with Swan . -. 

THE FOX 
We were just at that big meeting ••• 
We're going home to Coney, the train 
gets messed up by that five and 
they dump us here ..••. 

42. 
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FIRST ORPHAN 
so. 

SWAN 
Sc, wa're asking is it o~ay to 
march tbrou9h to the next station. 

The Orphan's eyes narrow. 

FIRST ORPm.N 
r don't know what you talking about, 
man. How eould there be a big 
meetin9' if the Orphans wa~•t th~e. 

'?BE FOX 
Listen, you we.re lucky ..• There 
_was a hassle, lot of heads got 
.busted. 

The Orphans look even less friendly than ever. 

F'IRS'l' ORP1IAH 
Ycu think we aiil' t big. You 
think the Oi:phans a.in• t with 
You think the Orphans ain't 
well-known. 

SWilN 
We dirln' t say t:ha~. 

F:IRST ORPHAN 

• Lt. 

Ke got a heavy rep, you mess with 
us, you find that out. 

43. 

The Second orphan.takes a newspaper clipping from h.i.s 
pocket;. 
Proudly bolds it out. 

FIRST ORPHAN 
You see that.~. they write about 
our raids in the paper. 

'l'BE .FOX 
Yeah. Hey, that's real heavy. 

• 

139 
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• 

TJIE WARRIORS 

Across the street, watching ••• 

COCHISE 
In a minute they're going to be 
dancing ••• 

44. 

Beside bim, Ajax is staring past Swan, The Fox and the 
Orphans. 

AJAX 
Yeah .••• and :r got my partner • 

140. 

.Rembrandt,. Cochise, Snowbal.l, and Cowboy follow his look • 

141 TEDEMEN'1! PORCH l4J; 

142 

1.43 

A. girl next to the screen door. 

· She shifts her legs, restless, 
Eve%j" move goes stught to the 

THE WARRJ:ORS 

Staring hard at the porch. 

' AJAX 

obviously bored 
Warrior's groin. 

· You know what that is, don't 
you. 

cowboy nods. 

COWBOY 
Yeah ••• · trou!:Jl.e. 

TENEMEN'r FRON'!' 

The Fox still reading the clipping. 
Decides to try a pure bullslu t move. 

THE FOX 

••• 

·011 yeah, right. The Orphans. I.beard about 
you guys. Our Youth Worker tallcs about 
you cats all the time ••• Boy, those Youth 
Workers, pain in the ass ••• 

142 

143 
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SECOND ORPHAN 
l'Te ain't got one. 

Be takes the clipping back. 

TBE FOX 
Must be because they're afraid 
of you, man. 

swan extends the cigarette again. 
Moll.i..fied, the Orphan. now takes one. 
L.ights up. 

TENEMEUT PORCH 

The girl. moves down the st:eps. 
Na mistaking her look ••• 

TENEMENT FRONT 

Swan is aw.are of the girl, but ignores ber. 
The ~ex doesn't, keeps shooting looks her way ••• 

FlltST ORPDN . 
Nothing wrong with you ma.king it 
tlu:ough our terri toey • • . As 
long as you're coming in peace ••• 

. 

45. 

14.3 

144 

145 

The gi.l d~liberately stares right at The Fox. 
Gives him the eye. 
He fl.ushes, now tries to keep his look away f~om her ••• 

Pl:RST ORPHAN 
Yo1.1 get maybe nine, t.e.n blocks 
frcm. here to the next station. 

The girl starts to make~ chicken noise. 

SECOND OR!'IU,N 
Cut it, Mercy. 

• 

. 
She gives him a l.ook, th_en defiantlr continues ••• 

SECOND ORPHAN 
I saicl knock it off, Bitch. 

She laughs at him. • 

SWAN 
We'll be off your turf in five 
minutes. 



14S CONTD 

He and The Fox turn to go. 

ME.RCY 
Hey, you ••• 

Reluctant1y they look ba<=k. 
She points to their vests 

MERCY 
Those vests are real nice. 

. THE FOX 
Yeah. :tt's our mark. 

MERCY 
What's your family. 

THE FOX 
Warriors Coney Island 

She reacts to the word Warriors. 

SECOND ORPHAN 
Lighten up, Mercy, stop looking 
.for trouble. 

She ignores him. 

MERCY 
Warriors. You guys are the 
.big dudes, huh. That makes 
those vests real valuable. 

SECOND ORPHAN 
i shoul-da slapped your mouth 
the first time you opened it. 

Mercy flashes at him. 

MERCY 
So ••• Who stopped you. 

She l00ks bac:k at Swan and The Fox; 

MERCY 
come on, give me one. 

Swan shakes h.is head. 

MERCY 
Just one. I just want one vest. 
You can get another one, man. 

No chance. 

46. 

145 
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MERCY 
You just going to let an army 
wall thJ:ough here whenever they 
feel like it. Row's that going 
to leek ••. 

The point scores, but the First Orphan tries to 
shrug it o.ff . •• 

FIRST ORPHAN 
Get lost. You're just looking 
for a little action ••• 

MERCY 
Yeah, and I'm gonr.a find it. 
Pretty soan the Stompers, the 
Masai, the Homeboys, the Meat­
pack~s • the Easy Aces, ever~ 
gang is just going to mambo 
right in •••• soldier_riqht 
through ••• Scnae man you are. 

Be .flushes, raises u.s hand. 
She jeers, again clud:i.ng like a hen, 
The First Orphai:i is now livid. 

He turns to Swan .• 

Pause. 

'Lou . 
can 

FIRST" OlU'EAN 
take your cc.lors 
walk through. 

SWAN 
We don't do that. 

THE FOX 

off, you 

That's just our mar~, it don't 
mean we're at war. 

The Orphan's eyes all flicker sharply at him. 

FJ::a5T ORPHAN 
You go as civilians, okay. You 
go as soldiers, we come down 
on you ••• I mean it. New take off 
your colors. All of you.-
You hear me. 

SWAN 
Fuck you. 

TEE FOX 
we' re net gci.ng to hide ~-1ho we 
are, just because some whore shakes 
her ass- •• 

145 
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147 

MERCY 
Don•.t: you call me nc whore1 
Z ain't no whore ••• 

Without a word, the Orphans tu:n, go back inside the 
tenement. 

THE FOX 
Sorry. You• re working so hard to 
bustlq the merchandise, I didn •t 
J:eali.ze you meant to give it away. 

SWAN 
r.et•~ go. 

. 
Be and The Fox head back aeross the street • 

O'l'm:ll smE OF THE STREET 

Swan be.a.ding right past the wa!ti?g Warriors. 

SWAN 
We're marching d~ to the next 
station. Right through these lama 
fucks• territory. Let's 1110ve. 

They start for the-corner. 

TE!'lEMENT STREE"f 

The Warriors swing aroµnd the corner. 
'?urn parallel to the elevated tracks. 
At every intersection the tracks run along the next 
s.treet, one block away • 

• VElU!!IN 
Bey, that ·is definitely the way to 
be ecol. You cats real.ly handled it. 

THE FOX 
Y~~- We blew the ba1lgame. Shit. 

COWBOY 
Forget it. You lipped that 
guy down but good •• ~ 

COClilSE 
Right. Bis ears gonna be ringing 
for a month • 

. AJAX 
Dumb fucks. I said we should have 
wasted them. 

Rembrandt looks behi.::i.d him. 

48 • 
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146 

1.47 
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:aEMBRANDT 
Bey ••• 

VEEJ.MIN 
() Yeah, well., whil.e his ears are 

· ringing, he's walking .•. 

The others turn back. 

148 A BLOaC BElUND 

The Orphan is following. 

149 THE WAP.Rl:OBS 

swan picks ups the pace. 

AJAX 
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149 

Come on, let's waste the fucker. 

150 

lSl 

VEP.MIN 
Khare there's one, ·there's more. 

SWAN 
Keep moving~ 

AJAX 
Bunch o~ faggots. 

A brisk walk, a.l.l eyes straig-bt ahead. 

ONE l3LOCX BERINO 

'?ha Orphan staying- right wit.i. t..i.em. 

SIDE STI(EET 

The Warriors cross, glance at t:he elevated ••• 

150 

lSl 
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156 

157 

. so. 
THE ORPHAN 

Crossing the street a block behind. 
Four more Orphans slip in from the side street ••• 
Fall in l:!ehind him ••• 

THE WARRIORS 

Checking the houses as they move along. , 
The Fox turns all the way around, not slackening his 
pace. 

THE FOX 
Christ, this ain't good. 

SWAN 
How many. 

A BLOCX BEBnm 

Now a dozen Orphans behind them. 

11U! ffARRIORS 

TBEFOX 
Ten •.• no twelve. 

VERMIN 
Bely Shit. 

They pick up the pace, now faster. 
Almost a trot now ••• 

SWAN 
Vermin. • Move up to poJ.nt. 

VERMIN 
Holy Shit, why me. 

He moves twenty yards ahead of the pack. 

Fox. 
Ajax, 

SWAN 
Move across. Snowbal.l, Flank. 
Cochise, look alive in the middle. 

The Fox races across the street. 

TBE ORPHANS 

Passing another intersection. 
The same dozen keeping step. 

THE OTHER SIDEWALK 

Five more Orphans padding relentlessly along. 

• 
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Checkin~ each i.atenection for the next subway station ••• 

'l1lE ORPHANS 

' Pressing an, now. twenty shadowed faces ••• 

:l:BB HAIUUO.RS 
. . - . -

Bea 11}' .h•tn:()'lng- .acw r trotting- wo:i:dlessl.y • 
. Vel.'211in g1an<:es: anxi.OQSly o~ his shoulder 
-~ "f . 1.....,.,,,.._ ~ .. D .. n . ·, .. . .. . ; •'-' ""'* - M-::J... - . . . . . ' " : ' .:- •. . . . . 

- . !," ... ~.-

Across the way. 
. ... . . 

. - . 

THE FOX 
:r .dcn't believe it. 

. . . 

'l'BE S!Mmt.r BEB:mD· '.tBEM . . .. . · .. 
' . -

Ea1pt:y. 
Mo- oue in sight. • ... .. 
TSE WADIORS 

Slcwin~ m look •••.. 

. . '. . . ' 

'?h■ street is empty, nothing moving. 
'l'be Fox moves bac;Jc wit:ll the rest. 

. . ccwor 
Gone. 

. - VERMIN 
Dan •t compJa:ln. 

COWBOY 
r ~in't ccmplaini.ng, 

Astonishme~t and relief. 

.THE FOX 
. Notni:,,g that good ever happens­

Where di.a they 90. ••• 
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to see if 
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., 
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161. 
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.. . . 
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162 · COltt.D 162. -. 

164 

,, 

AJAX ' 
. Just a bunch of clucken shits • 

. 
COCHISE 

Maybe they're cueling around. 

... ' - . ', --. 

He. gestures to one-. sicle. :. 

. 
Another nod.. up- the street. · · 

. :. . . . 

The :rena1n;ng Warriors taking of£ at a t:ct. 

• 

' . " . . - . . . 

- . . . 

. ... _ 

. 
164 ., 

·, . - . 

-· swan. remains in his posi ti.on. . 
Some distance further up the street, the second group · 
ducks- into t::be space. between two puked cars. 

_ SWan..wai.ts a mcment: to be sm::e bot:h gi:oaps a.re sat. 
: - · 'then. .. hL stai:ts off, walking slowl.y ~ the street • • • _____ _ 

" 

16S .:_ _ S'r~::...__, : -. : l ', :: .-: _. 
~- ' .. :, . .. ··.·.. . 

swan strolling slowly • • • _ -·- . " 

The scund of footsteps 1:-ehlnd him. . . ' 

' . ' 

' ' 

166. "''.t'"'~"' GI«)W BEBINI> 'l'BE CAR - -
' . 

166 

. 167 

168 

' . -
COc:king their heads at 'the. -sounct of the footsteps. 

' . -
"''l'BB ... -D G~aoonOP m 'l'BE DOORWAY 167 

swan :moves by without a glance. . . _ 
A moman~ later the sound of footsteps-walking n.ght by 
th em - . --· -. 'fhey look a: one another • :. • 
'then. bur.3it out · of the doozway, block any path of 
retreat ••• 

BETWEEN "t:a::e: CABS --·-----. 168 
' : ... ~~~----, 

Vezmin, · The Pax, Cochise and Rembrandt jump ~~t: ~z::,ra __ \ 
between the cars _. • • - -- . - ----
Block the pa-th ahead. 
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1G9 . SmN 169 

170 

. . . 

Whir.ling-,. leeks ••• 
' 

MDCr 

The :ab.bit: in their trap ••• 
Suddenly Ajax's hand gees over her mouth. 
Sh& kicks her lags fiercely. 

. . . . . ... . , . . . 

, . 

.. 
Vezmin. looks clawn. the avenue. 

. •.' ...... - .. 
• • :· .. ·. :.L: ~-11EBMm 

Maybe 1:b.ay sent her to stall 
, us. . . •. 

.• . . -· -. . 

.Merer. manages to shake her :mcc.t:!:i· ,f:ee .. 

, . 

MERCY. 
Nobody sends me-. I send myself 

1U FOX. 
Yeah. lU.ght_ Sure. We're 
going ui :believe. that .... 

. SWJU,J 
I.et her go. 

• 

Ajax releases her., · 

Okay .. 

Pause. 
... . . . . . , . 

170 

.. 

. . 

.•. 

. ... 

. . . 

. . .... , .. 

.... 

. , . 

•• - I . . -~ MBRa -~--.- ,-::s-:,_,.,... ... _ . .,.., -~r ... 
__ Ma7be~r•:m laaking- :tor· some real ':.• · , 

· · . [' Nobady' in them p~ -··-- ·-~--··' 
·· -o~bana ever did anything. 

Big smile . f:com C~J:loy. 

___ .,..7 -- ------· -----cows-···-OY ··-·· .. 
well if you're looking for-­
real action all you-got to. 
do is knock on my door ..• 
I got tbe big one. . · 

r---:------;-- ·::-:-------· 

' AJAX Fucking A.. I'll give it to 
you·, babyr 

.. . . 

, 

• 
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CONTD 

ilembrs.."ldt speaks with quiet urgency. 

STREET 

I REMBRANDT Bey, they re back ••• 

Tbe other side_of the parked cars across 1:he way. 
Quick padding feet trying to make no noise ••• 
One pair, then another, maybe twenty in all ••• 

TBE WA!UUORS 

The Orphans have moved between them and the street 
leading to the elevated station. 

COWBOY 
They_ got us cut off. 

VERMIN 
Jesus. We're fucked. 

AJAX 
What are we going to do now, 
bi.g War Chief. 

Looks at. swan. 

SWAN 
Snowball. Break out the juice. 

Puts his band out. 

VEBMm 
Yeah. i;;reat fucking tillle for 
a party. 

Snowball_ pulls a wine bottle out 0£ his coat. 

Swan turns, pushes Mercy back agai~st a car. 
The others move in. 

MERCY 
You gonna jump me. 

-
She speaks half in fear, half in anticipation 

SWAN 
Maybe we ought to do a train 
on you ••• Looks like you might 
even like it. 

••• 
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CONTD 

Mercy. isn. • t going 1:o .back off. 

' · ..... -· 
• • 

I : o ., , ... 

• 

Poised over· the gi,:t,~ 
Smiles at her. · · · • • 

, r 

.. 
.• 

; 

.. . . 
... 

SWAN 
we·better uke. 
_otherpR!,lam 

care 
fi:c-•t. 

nt. an al::i:upt :movement be tears-

.. 

.. 
.. •• ....... ·. .. -.... 

... .. . .. ·­. 

. . 

-·. -
,· :. 

OU: 

a ~trip 

.,; . , 

.. 
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,• 

.. 

• 

• 
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The strip·a~ -~Jdrt .. heing passed to other hands~:~-. 
. -~·;-r, •·✓• ·•' •~ •~::;~-.-~r·,~ .. •. 

. ··-'·. 
•; ... ~ .. ~··· .· ... ': .. 

. . . 

. .. 
.... · ... CCJ5i1BOY .--···-

.. Bay,._ ~ere•s the~. 

r 
Fuck,. 

C0CBZSE 
let• s- mcva- _ 

. . _, 
. ..... 

-.·. 
• . .. 

,• 

.. 
. ... . , .• 

·: ~ ... :,:_;~1·;:::.:-~-•-;" 
.;.:~,;· : 7:: ..... -. . . ·-· ....... . 
• .... : ••• :1 • - ........ . 

: 'tJ". ...... : ••• . •· . 
v.41. ----• .: ~ . . . . 

. : .. ;:-;.-:.·-:·· ... 
... 

. . • 
. .. -. .;.;; . .-;::.-·' .. .... ~ • . -swan ukas the bottle-,· the ·strip of skirt haagi.ng out 

0:f its· neck. • ;.. : .. .:...,.:-. · · 
A lig~ted match in- The l!'ax•s · han4-

.. ·-·· - - ·-·--·-----------
I'l1 one motion Swan 
s~p- ••• 
.Plings the bottle 

.Maybe we 

-muches 

••• . . 

S"NAN 
ought. to 

on -,o·~ 
~ • •• r.oo;..s 

e-ven 1 i.ke. it. 

. . . ... 

de 
, ; k .. -- -

flame t:o t:ha skirt 

• 

. - .. , 
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178'-' 
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179 

180 

. . . .. . 

C0N'm • -.. 
l:t arcs hi.gh t:brotigh the air. 

PARKED 

. •·.· 

A huqe explosion, WRUMP. 
'rhe-.gas t:ank gees. up ••• 
'l'be car buekinq into the 
'l'be: Ol:phans. :eel back. 

. . 

to rise 

-· 

.. . . 

-~.w: .... 

S6 • 

. -... ': 

,, 

-. . . 
. ' ..... 

• 

Tl1e. whole· street lit up with. sbadcws 
fJ.ames. · · fJ:om t:he gJ.owin41 

•. 

'ta& vlA!UU:ORS 

Teari.ng around the far end of. the 
The Fox. g%abs Mercy ..... 
She 1s dazed :by the sudden series. 

• 

:.~ FOX 
Come en,. bot pants. 
the only hos1:age_we 

·-

of 

.. 

event:s. 

lie pulls. her· with a.ft:er- the 01:hers.. 

·-

: ... 

. . 

178 • •. 
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-.,.•, ·:;.· ,-. ..... .. ,~ : ~ ... 
~.•'f-,i..~·· ;• ~ .,:: 

, .. ' . -·. ~ 

• ,;, 
_ ........... ~ .,-,:. 

:. .... 
•·· 

~ 

,. .. ·,: ' 
. . ·-

They :ran .flat out up 1:he side- street. . 
Al.l_the Warriors making for:·the subway station s-teps ••• 
STMION - !· 

I 

The- N'artion thunder_ng up the 
.. ~· ,.'I' .. "---~ -> •• 

steps two at 
ATRllN 

In t:tle station, its doors starting to close. 

a time.-~ 

179-
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. 182 

183 

184 
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COCBISE 

Charging up tha steps among the others. 
He looks. ~t the closing doors. 

-
COCB:tSE 

Ob, sweet Jesus, it's leavin~-

Be makes 11.ll.other lnnge upward • 

!rBE PLN?FORM 
' ' 

Warrior$ running frantically alongside the train ••• 
All of them jump f.nt!o .. the cars ••• 

INS::cDE THE T.RAXN 

'l'he Fox dragging .Mercy along ••• 
Pushing her into a seat. 
All the Warriors exhausted ~ter their dash. 

'fBE TRAIN 

Pul.l.ing away. 
Enters the tunnel. 

COT. 

S7 • 

l8l 

182. 

183 

184 

184A A GAS STAT:ION • · 184A 

185 

Luther at a pay ph0n~. 
Ke oods, nods again, then hangs up. 

A group of the Rogues waiting. 
Their beat-up old Cadillac hearse being gassed up. 
Lather walks over. 
Looks down .at Cropsey waiting behind the wheel.. 

· :i..01'DER 
some two-bit 0utfit almost got 
tbem:, but they bopped their way 
pa.st ••• 

CROPSEY 
We can ma.lte them at 
Street station ••• 

Luther shakes his head. 

LOTHER 

. 
the 72nd 

Platform's probabl~ c~awling · 
with cops ••• 

CROPSEY 
The fu2z is trying to .rack every 
fucking ganq ir. t~is town. 

185 

• 
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LOTHER 

Smiles. 

No shit. Me and you included ••• 

CROPSEY 
~OU got a reason for being SO 
calm. 

LCTBEl\ 
I ain 1 t calm. 

CROPSEY 
Oh Yeah. Well, how do you feel. 

' LO·l1tE.lc. 
I 1m just having a good time. 

opens the ,door t?. get in. . 
CDT • 

186 INT: THE 96TH STREET STMION'-Nl'.Gll'l' 

187 

Subway train waiting on the express tri!lcks. 
'!!he doors open. 
A sprinkle of passengers wait on the platform • 

. 
INSIDE TllE T'RAl:N 

More silence. 
No one moves. 
Passengers sitting like statues. 

'tHE WARRIORS 

Wa.i ting like the other. 
Fighting their impatience. 
PiDa.l.ly .vermin gets up, goes to open the door. 

VERMIN . 
How much longer before that other 
train gets here ••• piss. I'm sick 
of waiting for fucking trains. 

AJAX 
Fucking A. Right, God damn trains 
aren't worth a shit. 

SWAN 
Vermin., sit down, shut up. 

Ve.rmin comes back, sits ••• 

REMBR>-.NDT 
Come on, Onion Square, come on, 
come on .•• 

187 



187 CON':D. 

Cowboy puts a restraining hand on h~s knee. 
Gives a warning gl<n1ce t.cwa.rd the pla.tfo:r:llt. 
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191 

192 
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A TRANSIT COP 

Strolling slowly along the platform. 
Cheeking left, right ..• 

A SECOND COP 

188 

189 

On the other side of the platform, doing the same. 

SUBti'AY CAR 

The Warriors all on the alert. 

COCHISE 
Goddamn convention ••• 

VEBMD1 
Think they know about c:yrus. ' . 

i 

\ 

T.BE F:IRST COP 

Pauses to check a group of teenagers moving by ••• 
The second c:cp moves to his side. · 

SUBWAY CAR 

Swan nods to Vermin. 

smN 
'?hey know. 

MERCY 
:c•m sick of this shit. :r 
want to go home. 

VERMm 
Me, too • 

• 

AJAX 
Fucking A. 

The F~x gives Mercy a nudge in the shoulder. 

She nods. 

TBE FOX. 
There ain't much you can do about 
getting home right now ••• 
Remember this, we get busted, 
you're in the shit same as us ••• 
you dig. 

Not_ very happy. 

THE FOX 
~esices, you wanted to he ~ith 
a big hot stuff bunch like us ••• 

190 

192 
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PLATFORM 
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The Cops start to move p4st the windows of the car. 
Their eyes going toward the Warriors ••• 

TBE WARIUORS 

Growing more tense by the second. 

TBE COPS 
. 

Almost at the side of the car-

THE WAIUUORS 

' Expl.ode out of their seats ••• 

194 

195 

196 
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62 • 
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of the car ••• 

one and ••• 
Vermin and. on the .. 

•• • • 

·-

l97 

, .. .. -· 

•. . .... 

Just a _blank wall:~ no 
.. ·•. 

; .~ ··~· .~: . . 
. ..-~:. .. ~---·.: 

·? ~·-,.~ 

··-~ -. ..• . . -
steps ••• 
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CONBOY: 
tfilere-•s:-the fnck:ln~ stairs· . .. 
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street: • 
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. . .. 

202 

203' 

. . . 

.•. 
• 

_, 
• 

Ba. cuts tc i:ha- :right. . _ ·· • . ~- ._ 
A stauwell.. leading down· appear$. in f:r~i: _0£.Ja;i m.:.. --~---,---· ;:.:-::,: · ·• 
Be· dashes. down, followed. br Ve.rndn and~ Remh,,.andt: 1 
At i:ht1. last moraent Plato suddenly throws a last look __ ., 
backward . • • • . , .. -· .•. 

.. . .. 



63. 
204 -rsE rox 204 

. -..:...~j:ill_ wi1:h. Mercy__. 
.. 

.._ .. _ -
i ·-. - . ---··. ·-·--- . ·---·-· -- . . ·--- ---. ---·--------- - ··-·-;-- .... --Era's past the :11tairwell and the c:op· is now in the way. 

.. 
.. 207 . . -.... . 

. . .. . . ' . 

. . . . . .. 

... . 

. . 
. 210 

. , ... , . . .. . ' 

' • . 
' 

.. 

B'e wheels and dashes to the end of the platform. 
'rhe Fox and Mercy jump off o:ato t:he tracks. 
Disappear into tbe darkness of tbe t:'IUUlel ••• 

·-, 
eh.!'.=_9'ing _s, ~,...e---"s..,.t_ai......_r~s ~~..d 

·.•. ·c.•=-•.\:: .. ~ ...• -r.'. ,. •..•• ·•. . -·. .. - ·-··· .. ·:: . -·· .: .. ·•. 
" Outside the st:.:eet-subwa.y ent::ance .... 

Swan and; his gi:oup looking uound ··-
. Wai.ting an:z:i ously · for the others: •• -

EX'l':··· 96D S:t'RBP.T - NIGla' · 

, . . . . . ... 

, 
1U l'OX AND MEECY . ... . .. , . . . -. 
. . . ,:. ·. =· . .;. - •. :. . ·: .. ·: . .. ,· ~--: ,........ . . - . ·. 

. ·-
.. 

. ..... 
In the tunnel.. j'tlSt past the station • 
i'be _ ~ai n. rous .by them into the darkness-. . . .. ..... 

EH:,;· Ba0ADWAY AND ,,m 
~-""::'.':',-:,~~;.~ .:.... . .: .... ·. -.. : -..-

.. . 
. . . 

:. . ·. . . . . 
SVan Stil..l waiting for t:he rest af the 
Cochise~ Ajax. and-Snowball ue n~_to 
'l'hey also sc:an tbe alien territoey ••• 

.. . -
.· AJAX 

··~···--"··· . ~ ... 

gang. 
him. 

· · Nhat: the-fuck. Where are~-. -. . ·.,--_......;_.,, .. '"'" ______ l 

Looks 

··-, ,.:. •:-.. .... . SWA.?f I 

~-_1'fane we bett:ar7:ake- ofr.·-:--·· --·· . ·-·- .... ·- . - ·- ·-·, 
across the way... ! 

. AJAX I 
Fucking A right. ·· 

.·. 

-~~-•--:-----....-~--- .,._ \ .... ,. ~---··-

••• 

208 

209 
. . .. , .. ... 

.. 

• 



210 

211 

:Z.12 

CONTD 

COCHISE 
Ne sa~d we'd wait. 

. .AJAX 
They could be anywhere. Who 
the shit knows. 

. SWAN 
come on. We don't have 

· any choice. 

THE :INTERSECTION 

Five Furies approaching. 
Two of them have the intersection cove:::ed. 
~hrea mere coming. 
Al.lo~ them with ball-baa. 

SWAN 

Facing the inevitable. 
Only one way to go, and they have to 
Ona last look at the subway entrance 
He starts leading the others on down 

' 

take it. 
••• 
72nd Street:. 

212A THE "INTERSECTION 

213 

214 

Swan and the 0-tber.s cross ••• 
Bead down away from Broadway • . 
'l'B.E FPf((ES 

Moving across Broadway r1gbt a..fter them. 

SWAN 

Reachiai'] the next corner 

Aja.it slow.sup. 

SWAN 
Come on, :move. 

AJAX 

••• 

Where. Give me a fucking hint •.• 

64. 

210 

211 

212 

212.A 

213 

214 

• 



2l.S 

. . 
. . 

•.· 

WSS'r END Av.E&DE 

••• Tm>· ·more Furies COllling toward them 
'l'he•Wilrl:iors now sw::-ounded oli three sides. 

SWA11f. 
' . ,· - ... . .. 

• •• 

6S. 

• in the direction of the river. 

.•. . 

SWAN•• 
1::bem in the- park .. •· 

. :- . 

.... . .. 

. . • ~-? t: ·• .. •'.:: 
·.~• •' .... 

... 

at.the COT'!"ter ••• 

··-

the trees, a 
.· 

••• 
park 

• 
... 

.. 

. . . . . 

.. 

..• 

. .. 

move 
• 

,• 

-~· 
·~ .. ~: 

..... 

2..lS 
.. 

• 

. . ·- ... 

219' 

... , ... 

220. 

f..:um. the- trees onto tbe walk al.orig 

-· . · 
·-.-.. ... 

a 

renr ••• 

... 

••• see· if anyone- is following­
•·•·he scans the:trees across~the . . . . • .. 

• 

. . . . • 4 ;. •• 

221. 

road ••• 

221A 

' 

.. -,-

,. 

;-

., . 
. .. 

·-



·---,-,. 
' ..,,_ ____ I 

!~~7;1~~SE. 
• 

... __ _ .. 

Satisfied, he 
!'Z'CDl nowhere an 
Soundlessly puJJs 

to move on. again. 
um gr.ms him from 

toms 
bis 

b:tm dcwn. 

·­.. 

there 
. .. -~ . .. . . .. · 

-· .. .. -: 

-. .. , .. 

.. .. 

66. -~·-· ·1 
• __ 1 

.blind side 

.... 

... 
.. , .. ~-.;__. ·• ...... · ....... . · .. :. .. ·. ":,,. ': ·~•~ ~---.. 

• . 

.. 
.· 

....... 
:-:. ... .. , ..• ~ .. 

,..., .. . ... . . 
• 

. 
i 

, -221:B-'·-

••• 

222 
:·•.;, f:• •. ·,. .. _: :.;:,_ .. .. -.. ,. . ... :-~• .... · . ·-· .... . •, . . ' ··~· 

. ·'! ,1-.--· 

.. . 

223 

.... • .. · figuras struggling beside 

225 

., .. . ... - " .. 
swmr 

- . . . .. . . 
--:-:-'"'1 . ., 

-- •• ;.r •. _ 
·~_;: 

. .. ·-·--::' ·: ... . . •····' 
• ••• Next-to Ajax. and.Snowball 

Still wa.~ ting- for an answer. 

-· .. SWAN 
.. , .... . 

. . .... .... ... -- .· ·. - ' 

Move • 

They a~i.1:alce off at a 

-....... 

limp 

..... 

SWan and Snowball ming. 
The:i Ajax_lumbering after tbem.a mcme.nt 

.. .. 

toward the 

.. 

later ••• 

. . 224 

225 

. .. 
. ... . .,. .. ... ·.-• 

'• 

.. 



225 CONTD 

Finally.the trotting figures of.1:he Furies. 
· Canfiaenie hunters. running down their prey. 

225A SUN ANI> SNOimALL 

67. 

~mmin9' along. - brel!ltbing bard~ barely managing to . 
hold their own • • • · . 

. ' ' 
The lumbering- Ajax falJ ; .. ,q behind •••. ' 

' . 
:, 226 . · AJAX ~· . . . . . . ' . . . . 

. . . . . ' ... . ' 

. : ...... : .. •'•·:·:·.:·-:~.-. . . . . . .. . ., .. ,. -.-_~:~ . 
. 

' ' . ' . 
Jast can't :a::im any :faster .. 
Anet he's. getting winded.: ···. : .. 

• •• • •• •••• ::•·... • •• #' ---~~~~· .. ·• .. ·, . . .... . . . . . -·. ,.· ... 
· 2.2.7 ·: -:rJ:u::i""'" .t'URJ.J:?S . : . · ' ; 

22.8 

. . 
Still. eomin9" on .. · 
Dar:cwincr the gap • 

·. : . . . 
• • .. - . . 

. Ready to c:-lose in for the ~ll 

-·' 
·. . ' . 

• 

••• 

~ve• to. lag behind because of. Ajax ..... 
They don •t want to leave him •. 
SWan · gestures to S.1:10WhalI. . . 

' . 
SWllllT .· ..... 

'this- way .. 

They move· 0£:f thepa1:h~ 
Disappear into the darlc,.. 

228A A.JU· . 

229 

.. .. -
' ' 

Really huffing: and ~mg-.:., ~~-
wae· PrmI ss 

. .. . . 
' . 

. . ... 
' ' 

Still gaining • • • · · . 

. " 

The lead bun.tar getting- ahead of 1:he 
Grinning openl.y i.it bis eagerness. . 

230 A.DX 
' . . . 

Gasping, all in .. • • . 

. 
others 

' . 

••• 

Suddenly he just .stops. •. his !:tack tc his pursuers 

. AJAX 
1',aaa .• .". Fucldng A. 

••• 

As the first of the pursuers comes tea.ring ap beb; nt'l 
bim • • • ·· 

22S 

225A 

.... 
2.26' .- .. 
'° -~·: __ ., ••• -. 

-.-'--:-,.•·.•. 

227· 
•, 

228 

228A 

229 

230 



230 

231 

68. 

CON'l'D 

Ajax simply turns and slams him with a roundhouse 
righ-t.. 

UJ:: LEADING FUR% 

S_till. g~inning, __ .ha.misses.his swing wi.-t:b the ball-
.bat. . . - . r-:,· . ..I 

,. . . . . 

:Z30 

2.31. 

Meet:s Ajax•spWlch head-on._,- • _. 
It's Jike ~ning ~u1l-t11t into a swinging telephone 
pole- . . ·· · ·. ··. :,: .. ,.-· .. , 

. :·: B'e gees . down-as though he's baan pole-axed. 
· · · · . One.--shot.· ~., ·cat •.. 

. .. . . ' .. ' . . . . •'. . .. 

_-232 ·:· m O'l&B.W:TSBBE FIJRIES 
. . .:::~··; · ... : . ., -_,t-~ .. -.•. 

· Slow· dowu .·~ · t::hay ~es: thei.r leader fall. 
. . . . . ' . . . · .... 

.233 . . . . 
' . 

Springs out at the t:a:ilinq .Pw:y. 
· Feints to bis right. 
A-vcids- the swi.ng_o~-~!:he bat; 
lCioJcs t:he -~ F J the head • 
.DJ:ap:1 bim.· •-~--- --

.. . B'e· and Ajax new botl1 have J.alJ-1:>a.ts ••• 

234 

- . 
Aw expression grcwing on. bis face. 
Bi~ new expression i.s a smile. 

235 TllB FORJF-~ . . . . 
&.new expression g:ow.i.::lg .in truu.r faces as well. 
Suddenly they are.n•t too.stl%e ••• 

236 

237 

. . . ... . . . 
~ • • •• •• ♦ ' • . 

Laoking at t:bem. 
Raises- the bat .... 

. . 
Come on. 
Mothers. 

. . 

~x 
I: 'll. waste all of you 

Cam• on, you Pucke-~ 

Pulls· off his bel~. 
It's a bicyc.le chain ••• 
B~ins whirring ·it through· the air ••• 

. .... 

. . . ·.. . .. ,,_ .. ; 

232 

233 

234-

235 

236' · 

237 



69. 
237A !tBE FORIES 

Two more run up. 
NOl>l five against three ••• 

2379 TB& BIGGEST FUR!' 
-

Steps fo:ward ~ •• 
· Pein-ts at Swan with his bat ••• 

They face off. • · -. •. • , .. 
Sir.an makes ·two qui.ck moves, d:cps the Fu.ey wi.th a 
bl.ow to the mid-section. ·: 
. ' . . . . . : .. ~:.. , .. -· 

237C::·AJAi:·.:~~-~·:·.~;: ... ~.~ ..... ·.::>i>~~ .. ·.· ·- ·. · .. ·:~~~;;:: 
.. ._..;,. ·.~ .~ .. : .... ~ •. -. : . .. .. ; ~ . : ....•. :. .- -. ~.J'' . . .. ·- w.a..s-~·--:.-... ·.. -•..... _ . .-. . ·. __ ;·-.:_ 

~~. ~ ..... · .. · . .· .. , 
Blasts- one, blasts ano1:her. 
Takes. a shotr keeps swi.J:19'ing-••• 
Punes ll- ball-bat- with bis cw. .••• 
Slaiu -the butt into a Fur.,• s St(lrnach·~ 

· Bl.eeks the second bat. 

Smashes the rib cage of the next FU%y ••• 
Hi.1:s him right out o~ the park. . 

237D· SNOWSP.I,L - .. . . · . . . ' ....... 

• · Swin1Jin9' the chain lL'lte a whip. 
Moves fo:z:ward ..... 

.. . . - . . - . . .. 

237E 'J:SE' FORIES 

· · Have· seen enough. 
They ~a, n tail and .run. 

. 237P MAX . 
..• 

Waving. his bat over. his head • 

. •.. . • ' AJAX 
Come on you fuckers, come 
Oil ••• · 

237G StQllr. 

Watching the Furies reuaat. 
. 237B SNOWBALL . . 

' 

Throws·his bicycle chain at the.last ret:eo!l-i:;ng 
Fury. 
Picks up one of the abandoned bats. 

237A 

237B 

-
.·!·:··· •. • 

. . ... - . . .. . ' . 
. ;-.~ ::,:-~ .:~: 

237<:. . :· 
' . 

. . 

2370 

237E' 

237P 

237G" 

. 
237H 



237:t swm, 

- -
.. . . .. 

. . . -

. . 

. - . 

' . -

' .• ·, ... 
···-. 

· 23B 

- . -.. 

St:1 ll watching. 

One faJten F1tty ~ins. 
'the large.st one. 

Cat biJD up. 
. . 

S.nowball and Ajax pull bim to hi.3 1:eet. 

~·--·-' .. ··-. 
SWAN 7 \ ·• 

:t 'm not going to ask-·.;;.:gain. 
A long- JIIOJl,ent. · · · 
The. 2UJ:Y shakes ·his head ••• 
'l!hen SWmz. vats out hi:1 light • 
A sudden., swift movement••• 
Next tosses the bat .away. 
Looks. at Snetma.:f.l and Ajax.· 

SlQN 

· 'l'ha Pox and Mercy trudging- along the cack.s. 

MEBCr 
We gonna walk all the way to 
the na:d: station. 

iil .t?OX' 
s~. · · C'nless you want to go back 
the:a- and get·ycur head massaged 

. 
No answer t:o that one. 

. ' 

••• 

70. · 

. . . ... . . 

237r 
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. . . ... . . 
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···-

. ' .... 

., 

•, -.. , .. 

tliE FOX (contd) 
'l!hat's what.I figured. 

walk. Now haw._ your 
••• So 
we ass~ 

, ' -, 

71. 

She begins to 
Giws The l!'ox 

flounce. a little, her hips swaying ••• 

' . ' ... 

a look ••• 

TB& FOX 
Of ccw:se- it ain!t .... 
you care about names 

What do 
much for so 

, .... , 

She- smiles at bim. -~--· -
'l'he-.old =me on.----. 

' .. ' 
ME:Ra: 

•·- ~-lJJce-telling my f'.ri.ends 
J: was ~th soniebo'1y particular 

Be looks at her. · .. ;. . . ., . ·-· 
: .... ·.:~ ... ~ ~"-"·· ·::.-:':'.:. ~ . . .... . . .. , 

'fSit POX 
--.. ·-"··::~ .-,~ .. Why·the:.bell don't yon just 
. -: ... "" .,,::- t:ie a- mattress to your back ••• 

You don't caze where it is,. do 
, ' 

• 

•. 

'YoU ...... 

MEBa 
Wel:1, you're a Wm:rior. 'l!hey•re 
big news, they're· somebody ••• 

·- . 
·"'•ffl"'""E FOX 

Yeah, ·right ••• 

MERCY 
Sure, l: know what you guys 
done at that meeting • 

.. . 

· ... .;•.~ 
. ····-~· ':'~~ ~: . ~ . . . 

.. .,. 

.. 

• 

238 
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238 . CONTD 

.. -· 
-.... 

•-.' . 
' ' . . . ... 

'•· 

-... 

'tHE !'CX 
Yau mean besi.das. running- our 
ass of.f • • • 1 . 

MEacr· 
You dcm 1 t. have 'to hicla i.t. 
lmybccly who wasted Cyrus ain • t 
jus1: anybody• - . -. . .. 

'' ' 

..... 

~·. .• 

Be •s-angry-,· 
· Ve:y ang2:y. 

that ~s what• s wrong. .. 

. 
" ... 

. ,• - . ,- ' 

. : . .. . ... . 
•" 

.. . . . . . - . .· 
., .. . - ··-. . ' . .. ' ... 

. ±Se.FOX 
We get the :fuzz chasing- our 

· ass·, now en tap of that.,. eveey­
qanq f:i:om here· 1:0 Coney .must 
be leaking 'to ccme down on. us ••• 
Same jive bullshi~ artist gets 
snuffed,.. we gat c:eamed. 
•Vl!!l%Ytlaewe stick our beads 

•. '. 

out • • • and · :c ~t: one aore 
problem. r•m stuck with you. 

'.MERa 
.:·~·Lack what do you have 

-_ against me,. huh.. Yo11 been. 
, pi.cJcing at me aJ l night,._ 

. .. ; :•.. . . . .... . .. - ' 

' 1'Jm.FOX 
· · You want me to tell you . . . .. tbe t:J:11th. 

• 

l'l'i'.RC!' 
. Yeah, sure, 9'0 ahead • 

'1'.dB FOX 
The· tru'th sometimes isn't so bot. 
Maybe :ycu dcn"t want to hear it. 

'MERO?' 
Look, just tell me, will. you ••• 

. . ... 

72 .. 

. ' 

238 
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... 

CON'l'D 

'l'BE rox 
I just know things 
know about things. 

••• r just 

She gazes at. him. 

. . .· . 
. , .. ·· TU· FOX-

Yeah- l: guess ycu like the wa:y­
. you live. 

MERCr · 
Maybe i: ao. 
pretty good. 
are better. 

Friday night. is 
Satamay nights 

THE FOX 
:C den• t f:hj nk you can :remember 
who you ·get on Friday and . . 

. ,. -. . . •'•. Satu%day nigh;t •. I don't . 
· _ ... . •. : · · · think Y0U- can rnmemb,er what 

· . . they look like ••• . .. · ... · ... •-. -. . .. .. 
She. gives. it tight. ~ck tci ··b;m. 

HERC% . 

.. 

SOfflet:imes :r can, sometime,g I 
canLt. Who gives·adamn ••• t.isten,. 
I only got about two more years 
that are worth a· fuck ••• what 
do r.have. for a- future- Come on., 
you. te11 me • • • A belly hanging-
dawn, fi 'le kids, DO father- •• • 
clirt al:l over the floor and walls, 
coc.tc%oaches in t."l.e cupboards • • • I'll 
tell yau what .I want. I: want 

{MOBE) . · 

73. 

. : . 
' ·. . 

• 
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238 

--.. 

. . . 
. -,••·. 

. . . . 

.. 

' ... 

. . 

. . .... 

cmr.w 

MEBCr (c:ontd.) 
scmet:hi.Dg now • • • f:!us is al1 the · 
life r gci: left • • • ~ou knew 
what I mean, you get it, 
~r, huh- l'0U get it ••• 

. • . -' .. -.. ·, ·' . . -.•. ...,........,. . 
. :•. • . . ~A,lw~ 

. ;_ . ·-. . ' . Open your mouth. . . . 
·, ' -. ·-- : •• • ; • : • • • • .. • > •• 

H& gets into it. 
Kisses liar. -·· ·· ··. 
Pashas her against the tunne1 wall. 

. " "---... . • . . . M£Ra:·t.,..,.. __ ~ _-J l 

COme ou,. co,w on:_.~;.. . -

. .. 

. . ... . 
·: .. · ... ~ . . .. . . . . : . 

She's' realJy· ~ttinq into- it:. 
Holds him- · .. · · 
Grinds away. · · 
Another tr.tin. :oars by_ . 
'fhey':z:a gcin,; inta a session· ••• 
'12len: a pulls back • •• .. 
Shaves her ......nr. ~- '-!-· ---· ,,, .. , . . . --Mna·~·--~1-•--,1 __ 1-. ' . . . 
. -· . 
•;_•- ,1:. •• II ••• 

What's w:rcn~. .. . ._.... .--. 
. - . .. ' . '. .. . . · . 

. . . . -.. . . . 
'frif: l'OX .. .. 

MEBCr 
. COme an·, W~ar~ 

Kisses bi1,Lagain. 
A long one. 

. . . ·-

'lhen he pul.ls- back once-~re..::._-'--_, ;_ .. 
1 

I \ 
MEBCY'. \ ..,hat' s ~::;;;;:.-:-•- .. , ' ,. wrong. · Come on, 

. . 

74. 
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-. 
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.. 

239 

·• ... ·•·~ -· -... :,·,,::·~·::·~, ......... -~···· . ,_ ... -. . . ...... . . 

7S. • JI ' : 

C0N'm 

.. 

.. 

1:m::· FOX 
Let• s just get to the next 
station., okay. 

ME~ 
What.is-it ••• what's w:rong With 

. ·. 
• T-.• ::• .~': ......... ..,. 

.. -..... 
. :a"" . e· H!!:RCT . 

!Jo, please, -come- _on; come 
OD. ••• -··. 

'l':c:i es 1:o kiss him • aga,a. 
Pushed 
. . 

- .... 
. .......... . ·-.~~--~~······ 

awav -. 
. 't!:lE FOX 

Stay out o:f my life. 
• 

She's-- about tc cry► 

·~t: FOX 
Just stay out of my 
Go back tc wherever 
you came from ••• 

. -. _____ J 
life, okay. 
it~as 

- Lea.ves _her_amdn§t_tbe~.wall----· i 

.. 

.. .. . .. -
' . 
..... 

.... . . . .. · 

.. 

•• -Mercy-watches~ biii'head. for- station·· ughts ahead. 

- PLATFOBM 

The -train steams tc 
A hiss as t:?ie doors 

a halt. 
fly open ••• 

Ctl'? •. -:=~J 

•. 

·-

238 

·-

- . 
;. :-.-: ... 
._;;•~:: 

,. , .. ; :--..: . .. ·•. ~'-~· .. . . . 
"'l' .... , .- .. 

· . . _ .. _ ·---... "',-:-::;.:·:~ 
·; ·--"·•·•:-.·"":;·. __ .,.,. 

·-,•~ .... · . . . ... , 
·•: . -·~-~-" .. ... ,. __ 
:, •• .:.,,,t;""•·"' -~ ;:~~ 
·.· •····: . 

·-·!..-~· 

... . . . . ' 
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239 CONTD. 

240 

241 

Various passengers disembark, among the Rembrand~ 
Ventin aud Cowboy ••• 

. 
THE TJIP.EE. WARRIORS 

Look around the pl.at.fo.na ••• 
No other Warriors in sight ••• 

Fuck. 

COWBOY 
Where the shit is eve%ybody. 

:REMBRAHM' 
We're the fi~st ones he.re. We 
just got to sit and wait it out. 
They-'ll shew up. I know Fox'l.l show 
up. Ee'l1 ~igure a way. 

VERMIN 
Looks to me like something else 
showed up, 

Big smi.le ~rom Vermin. 
Cowboy and Rernb~andt fol.l.cw his look. 

ACROSS TD WAY 

COtlBOY 
• Ee~ r hey, look what you fi..nd 

he:ca in the big ~i t:y • 

.REMUANDT 
Catie on, we haven't got time. 

VERMIN 
Are- you kidding. Time~ what 
we got plenty of ••• 

Three gang chicks standing on the platform. 
They smile at the Warriors. 

COT. 

241.i\ PARK- PATHWAY 

Swan, Ajax, and Snowball still heading t:rough the 
park. 

76 • 
. 

239 

241. 

241A 

On their way toward Broadway and the underground trains. 

The sound cf music is coming faintly t.'lirough t!le trees. 
They turn a cor~er and come upon a nurse seated on a 
park bench. 
L1steni~9 to a transistor •.• 
She smiles as they approach. 
Gives the.in the old come-on look•·· 



24lA 

241.B . -.. 

242 

243 

CON'l'D. 

They keep moving ••• 

FAR!rm:R DOWN THE PATR 

Ajax call.s a ha.1t ••• 

AJAX 
aey. 

Tu:cns b.ack, looks a.own the path.way ••• 

TSE NORSE 

S-till on the bench. 
Listening to her radio. 

' 
THE 'l!lmEE WllRIORS 

Swan, Ajax, and Snowball all watch her. 
~hen Ajax smiles •• 

AJAX 

·-· ... _, --!-· -

I: guess that wool. don't know the . 
parks ain't safe a£ter dark. 

~ 
We. ain • t got time fot th.is 
bullshit now, we ba.ve to get 
to Onion Square. 

AJAX 
~his ain't gonna take a minute. 

SWAN 
Jlumb bastard. You're just. thinking 
with your cock ••• . 

Ajax ".'hi,rls OD h.im. 

AJAX 
I: don't want aJ1l11110re ~f tbat 
leader slut. You been on my 
case all .night 

(more) 

77. 

241A 

24U 

242 

243 



' ..... 

24.3 como 
AJAX (contd) 

You go ahead if you. want to 
• • • z. 'm goan11. get a little 
evarcise-

' • 

·.. . . ....... 

-. 

-. 

Sm,wball looks ··'WOl:ried • 
•.. .. 

... S'ff1.aM•.·-· .. 
". .. .. - Suit ,yourself • 

. 
,'■\l"\UJ. 1:D 9D ~ 

. :tocks a.t:. Snowball.; 

' .. 
Snawball nods~ 
'l'hey- start. ~f. 

' ' . 

.. 
SWAMI 

•• 
• 

...... 

AJAX'i· 

• 

.. . 

Maybe you. 
0

1:No are,; just going­
. ... faggot •.. 

. .. 
. .•. 

. ... 
go •. 

the t=ees. 
Natches f!hem 

-·-·,. .\ Slips in~-

243A I:avsa.•s EDGE' 
--·-·----

Swan 

.. . 

•·· 

... 
.,. 

' .. 
ana Snowball-move 

A £ew silent steps. 
~en Snowball pulls­ at swan•s vest. 
Stops. 
'l!hay l.ook at one another. 
Snowball gestt1%eS back 

• • •·-
·. 

-i" ·_·~-" ... ·~-[._ ·- ---·-1 
.. . '• 

-. 
--.-1--·---~--- --·-·' 

---· 

.. 

. ' 

. . 

.. 

.. 

- ' .. 

:.• ... 

.. . . . •, 

. .... ,., • ~.c::'"" 

-··· ... 

-1.. 

. . 

., 

.-• •• 1 

... : ..:.-.-;; .-. . .. . .,. . . 

,, -

"· ...... .. - .· 
• • •• • •• ' #' 

. .. 
•· 

.,.,: 
• 4' •• ' ... -. 

·- ,, ,. .:. ~-• ,. . . __ , .. -.· 
, .. .. 

' ... -' ' 

... 

·-·. ---.: 

• ,243A ' • • 



.. . . . 
.. .... <1.• •• 
. :-·'.-.1•··· 

:...;.- .. ·---- ,. 
SWAN:i I 

Be.
•s .... ... .. ·t' _______ J 

no~ wo ......... .J. .. . .. 

A long monumt. 

. . . 

. .. 

I • "• .....•. · .. ,:.. 
' .. AJAX 

·. -·· 

. .:. . 
. · ... 

her. 

• · . Lady, you feeling. all right. 
--:: _._ . .-_ rou_ .need a little. help,. 
.. . . ... ~ . . ·. . . . 

Lady ... 
This. i..s ahout as s11.001:h 
She Jmows. what: a:s up. 

as he can ma:na-ge ... 
•. 

... 
. . 

•res HOBSE. 
Wall.,, pretty bey. :tcoking- for 
· ccomp.:dJY.. You looking. for 
C0mPGAY ..... 

. 
' 

Ajax sits beside her. 
Big wide grin on &js faca. 

. -· 
-lo"~ .... • .. .,.,. _ ... ,· . 

..... AA, . 

'mB fflmSE 
My, My, my. · t.cak at those. 
muscles. Bat the gi.rlies 

those mascies ••• aJl 
like 

Sbe begins- to rub his arm. 
Her ,eyes fixed 0J1 Ajax. . __ ;.~--

THE NURSE· .. ________ J 
Want to •show· me haw you play 
with. the girlies. 

... :. ., 
-·· t:·r~ 

. . . 

. . 

. . . . 
.. -

-·,., . 

- . 

.... : 
, • • ,,. .. 4' .. ~~?i"'•-7--

.· ··-· ·-··· . . . 

79. 

• 

·-

. . 

, . 

"'.,( .... .:,.:.;-.~" 
. •··. . •;' ....... ~·-···~.· . . .. . 

,. ;~;..t'":""- .,-. . . . . . . . .... . -.. -· .. "· . ' 
._..Co••••'.:.!•' . .. ·- .. . 

. ' •.. 

.. 
--.. 

. : . 

·-.. ·-

.. -..... 
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.. 

. ' 

24S 

so.. ' 
CON'l'D .. . 

·. 
AJAX. 

·x•11. show you b~_ I play .. .· 

Be reacbes over. • 

Grabs har b:i:aast. 
Sh■ mill!S. 
'ftten he· rtps b.er bloasa open .. 

. .. 

We-'_ll · get 

. •. . . .. : ,;. . . .. .. 

. .. . .. 
· 'l'eus he:r· blomJe- some more. ·•• • 
Pu-ts bi..s a:cus- ~und. bm: •. 
Sha sm:t.l~s. : .. '· 
SDapl .. , . ' .•· . . : 
Ajax- b~s· ~---ioak ot surprise. 

like: .it. 
• . . . 

With a brist the nurse 
Stands • ·- · · 

pulls away £rem. him 

: -..... 
• 

••• 
Ajaz. bas one. wrist b<mdcuffed to the cement bench-. . . .. \. . 

: : __ , . . . . . .-.. 
• • • 1'8'.E-ND:RSE .. . ... . .... rou: · fuckin~ clays. are over Ear 

a. lllfl:lle,. honey.. You.1 :e under: 
i!lffeSt .. 

nips open her wallet. 
Flashes a. badge. 

. . . 

'1'.ben sba starts blowing- a police ?histle ... . . 

.· 

. . .. - -·· •.. . . . . . . . .. 

. 
: ·• -.•.• .,. .. ~ 
, : ... ·.' .. 

AJA% .• 
Rey, lady,. I.et me 90 .. 
· it,. _.1at ma 90. --~:: 

.... -.:. : ' . . . . fllS NOl<SE 
ass, baby - · · 

. •. 
Gcddama-

Be takes a swing •. 
Can •t reach· ber ..... she's one step· tco far. 

·. 

A PROWL CM -
Gl.fcling: dCND into the park. 
Lights out. · · . 
It bumps down the.lane. 
Jerks·to ~ halt. 

•. .. 
, . 

. . 

• 

. .. 

244 , · 

. ~:· .., ~ . . . . ... ........... 

·~~­:' l,~· : . . ..• . . 

~-·4_.:: 
;«1 ..... 

. ..... ·., -·­
' ·-•.. .:.: .. 

.· 

. . . 
. . 

.• 

. ... ·. , 

245 
: •.. 
·. 
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81. 

246 : ··--·- I PAIUt ~ ------· 

247 

248 

249 

Ajax dragging the bench toward the nurse. 
She continues blawin~ the wbi.stle. _ 
For the fint time she looks genui"ely frightened. 
She steps back. -
Keeps· !>lawing.· the whistle. · ·_ · 

. --

. 
The· ::Jeeow! poli~n pisto:L wh.ips his- head._ 
Ajax again- on bis' kn!!_es_.~---- -- __ ..:. ---"'---
The. firat poli.ceman, ___ --•~--,--
grabs a banclfil. o~ ha1r··- _ ·-- -- · -· 
Wrenches his bead up. ,: • 

;---- ~--____,.,,,,t·:. __ -
....................... - ·- --· . :,-..•. ¥1.,vn~.. . . ; ... , : .. 

. . . 
• • • ·... • • 4. , •, •• 

-· . 

Staring helplessiy .fz:om the- t::ees ► 
~ and slips oU.toward the top 0£ the hill •. 

. . 

. : ' 

EXT:- ; S~E~ - N.1.GH:f ._ · 
. ' .. 

SwaJi ·alone. · -<: .·-:,; • · 
Walking ca2:efuliy along~ 
Pauses... . . 
A sound.-
'.rtirns a. c:c:r:ner. 

mREE .DINGOS 
. 

Stand in front of him. 

. 
--· . . ----· -.. . ... . 
--

•· 

Each with a leashed eoberman~. 
The· Dingos are bodybuilclar typl!S ~ 
Greased up aDIS, skin T-shirts •• _~ 

FXRS"r. DDJGO 
iii., dear.· 

cu:r .: · -·-= \ 

I 

246 

248 

249 

... 

. . -- . .. . . : .. -, ... 

. . . . 



249 

. .. ~ . 
. . . -

.. 

2so1 
,-2SI.. 
; ] 
---

.. . ... 
COl!lTD 

SECoND D:mGO 
Gee,.·a real Wu:io:r. Aren't you 
cute. 

Swan split:s tiack unund 
J?i-ve :mo:te Dingos.. • . 
PJ.ve :more Dobennans. 

the~.-

, . . . . 

. 
·-~·~:"'.: . . . 

• r.' • . . 

. . 

Ballet kic:lcs swan iA the face. 

. . 

Ballet kicks bim again. 
. Tb.en again • • • · · 

Shouldn • 1: bavu-
'lbird time was- a- mistake. 

. SWait grabs his leg imd breaks it 

But t:be:e are tee _many. 
~ close in. 
Dogs. J:,arking ~ _" 

. 
D1T: CORRioo:a 

. 
: .,·. . . . , 

. . . .. 

.... 

. . . . 

. . 

• . . 

CO:f',,; -]·. 
. . ---._-~ 

. . 

.. 

Three Din90S pulling SW11m. down a dark mr:iaor. 
swan now wrapped in a straitjaekat.. 
They shove him up against a wall. near a dOOJ:Wa.y ... .;. 

Another Dingo C0Jlle9 -ap rzom the ~r direction 

BOSS nmco 
Anything. 

••• 

..... , ... 

249 

. . 

....... • .. :, .. 

·-

. . .. 
. . . . 

---· . 



2S0, CONTD 
2Sl 

FDST DINGO 
She doesn't like to talk. 

BOSS DINGO 
Oh, that's too bad. 

SECOND DINGO 
Not at all nice. 

BOSS DINGO 
Won't tell us who shot Cyrus. 
Which one of your friends. 
I'm. sure it-wasn't you ••• You're 
too cute. 

Pu1ls Swan's hair. 
• • 

Shoves his head back against the wall. 

. BOSS D:tNGO 
I clon • t think you' 11 try anytlung · 
eJ.se violent, will you. 

FIRST DJ:NGO 
r hope she does. It's much 
more fan. 

Takes out a pistol. 
Shows it to Swan. 

:t'he Second Dingo takes out a key ring. 

SECOND DINGO 
by attempt at 9etting away is 
hopel.ess. 

BOSS DINGO 

83. 

• 

Quite hopeless ••• The Riffs are going to be 
so proud we're delivering you alive. 

The thick door opens. 
Swan is shoved foJ:Wa.rcl. 

2S0, 
251 



2S2 

. . 

253 

... 

255 -~ 

,. 

. , 

XElmEL 

tile fl.oor. 

overhead. 

\ .... 

'I!dti CRI.:t-
.... ·--

. 
A large open-apm:-1:u:a leek near the knob .. 

...... .··.·~· 
5lB 'i'WO' ™ .. ,.,.,.· 
. -~-- . .. .·•~-. ··-

.. . .· . . ... ·. ,_ .. 
' 

··-. • • ...... ~.-.~•.tJ _ ... ,... . . . . .. ! .. 

. ...... .!•'' ,,. .. ,;.,• ... ~-. • .. . ... . • .. ::.0 ~ • . ! ' 

Resti~ side by side .. ·.·· ·· .... 
One. fiJ led with. watei:. . . ,, 
'?he• ~er Wi~ · Sc:,:'aps' 0~ f'ood~ · 

.·-. '• , 
. .. -· ...... -· 

.. UGa'J: 

• .. . .:~'!=··••.:.. ·~··. ........ 
Vendn·and 

. . ~~:,. . : 
Ccwoy walking- with 

Both 0£: them real looker3. 
Rembrandt follows the .µ-oup, a . . . 

• . 
, ..... 

VERMIN 

· .... 
. , 

' --

gang 

few. steps 
. .-.. 

84 • 

. . . ' 

... , .. 
... • • I 

• .•. 

:. . __ _ 

. .. _. 

; •. .. .:. 
..• ·.~ ... 
i: 

, . .. 
: . . , ... 
. 

• 

. ... 

. .....1-w. " .. -:"';;!':-.... 
:_. . ' . 

.-•·- ·----

chicks. 

. ..... 
. .. 

. .. 

•·, 

........ 

253- ::: 

254 ~·-.. :; ... · .. ...~ ... ~ .. . ... ~· , . 
•~J•., .•. 

·:·: .. : .. 
' ... 

. . . .. 
got off that subway When we 

' 
and . . .. ... . . . . ...... 

·' . s:av you, . ··-,. ... thl:ow it 
great.of 

I thought,. hey, baby~ 
my way.. • This is re~llY: ·.~l ':.~: ___ ,_ -"";,i'.~. 
you ch.ides taking us .l.n •• .;. ·.-:,,-~ · · · • · 



256 

.. . 

,. 

COWBOY. 
I hate askir:.' a: shit queo:tion,. 
but·where's your dudes ••• Chicks 
like- you alway3 got: dudes arowid. 

' , 

' 

' , . 

. .. .. . •. , 

-·-· . 257.,. 25 8. -·;_ --· --~~ 

..• .· .... 

.. 

·, . 
A converted. store-:f:ont: ·-

Music, soma beat-up_ old sofas, a wont pool. 
'rhe::r:om is sprinkled with· gang gu:ls. 

+eable. 

eye.1ashe'l, All in bJ.gh fashion~ gang-style~ ~alse 
low-cut neclcJ.ines- ,.· dizzy heels.· .... 
COwb0y is enjoying- a lcok at.the me:-chandise. 
He stands with.~- husky young- .¢:lick .C.1:0Dt the gang • 

'· 

.: . . _,, ' . . - .·-
.. . ' .. . .. '· ... 

.. ... ..... 

. . . ; ..• ., ..... -,;.,; ....... 
·:c-- ..•• , .. ccwsor. 

You•~. th~~-~i:st. friendly faces 
we'i79 l"een all night. 

.· . 
, ·-~··· I,.... . ., ... . . · :.-.-· ( J:l _"'-', . . . .. . .. 

'l!hat • s· why we asked' you in. 
Eveeybod.y wan-ts to be friendly 
••• Let's.. party a.. littl.e. Get 
scoie+bing- going;.~:.-~ --. ~ . .. . -·;. ~-..,. -· .. ~ .. 

.. : 

COWBOY"' 
All right: .. ·· sure-. You 
the right~ :<fey~_. B:m:t: 

. ·.., :me ••• 

~e to 
me~ hurt 

Ufts a· beer can. to bis-mouth. He 
Vezinin walks ap, real ba-ppy look 
'Oncaps a :beer of his 
Looks· at the chick.· 
Stares at her breasts. 
Not th.- subtle type. 

own .. .... 

She smiles at bim • 
. -

on his face 

·• 

••• 

85. 
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_, ... 

... . ' . 

.. . .. · 

. . ·. . -. "-:·•"· 

•·.•.·· •• ··""'t 

. -··-·· . ., ..... ~-· .·;:. 
.... ·> . •• 

..... -­. -· .. 

---·· 
. .. 

...... 

. . ·.:. 
,. 

' .... ,· 
,. 

' . 
l ..... • .:. •... ;i'-_•;,..r:, ·~·-. -:-~_--: ~•· .. 

····"•:---'--.,..,1• .... -·-· . •••• ,y••--· • ... ... ··-·-· . ' .. : .. . - ' ... ••~ -.r·-..~ ·•·.· ..... ,,:.:•,,·.··:• :-•-~ . : .. ••, ' -•. ~~-=-:·~=-. ·:- .•-
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....... -·· .. 

' .i 2.59,260 
.J 

·r.~---., . ---·~ 

. . 

. .. 
_..., ....... . ··, ,_ .·.-.. 

•. 
-. . . .. 
• 

. . . -... 
. . -· .. 

.. . . .. 

.......... . . ' . 
CBJ:C:X .. 

Don't tbanY.- us,. man. Just 
relax,· fall cut. 'Xake your 
pick.. ' '·' 

another swig,·. tbeJi li.fts his 

Cowboy's eyes 

.. · . 

. . .. . . 
:· . . : 

.. . .. ·. 

. ffllat.•·s- your bPtf-l'_- ' We just. 
··-· got hel:e--1-i· Jesus;,,,looJc at . -
. her .. .,;.;. . gives- you a: ham-en.. 

i~t thinking about i:t: •••. _ 
. . ... : . ·: " .,,. .. ~-, ,.· ~ 

.. . . ·- .. /<.,;;;. ,. .. . . . ... ; _ · . .illMBRANI)T 

- . . . ' .. 

beer 

. . . . -.• 

., . 

86 • 

ean 

. . 

258 

in 

• .. . -•,4.• 
..• --"'= ~ 

.. ' .... 

• 

.. -•--­• 
. ..... 

, 

• We. c:rughta. be· gef,_ti~ back to 
Onion.· Sqwu:e •• .;, '!!!hey' re gmma be 

261. 

•. 
,. waz:ried. about .. us.:~.· . .. .. •.. •.. 

COwaby· spots what he's looking fer~ . 
Terrif.ic-lao1cinq- chick across the way-

. . . -·· . 
. -. •. 

-. :.• .-
• 

...... , .. , ~ - ... ~ ~. ·.• 
COffllor . 

rem~· sme,. .b:r. a. min'1te -~~~ 
Little break in the action, . ·. 

He winks, lllDves 

··-
man . 

~Rembr~~~aze ·---~-- r-,ams distracted1y across the 

On the sofa with his- gi.rl. 
:Raal.ly putting tlie old tongue to her 
Ris hand slid1ng up tha gj.rl.'s knee ••• 

••• 

, ... 

:z:com ••• 

.. , ..• 

... 

• 



87. 
26lA REMBRAND1' 

Icily checking the other way ••• 

261B COWBOY 

26J.C 

261D 

261.E 

Set~ling between another two gang chicks ••• 
Be slips intci a smokey embrace with the plonde. 
His hand immediately dipping into the top of her blouse. · 

REMBRAND'l' 

Looking.for a way to kill time. 
For want of anything better to do he opens a beer ••• 

A gang Chick across the way gives him a smile. 
Be.avoids be.r look, turns bis head away ••• 
She shrugs and moves off towards the record player ••• 
Bfl!bind Rembrandt one gang Chick is talking casually 
to another. 
Same movement of hers catches Rembrandt• s eye ••• 
He t~s to glance back over his shoulder ••• 

'l'BE ~NG MEMBER' s 

band sliding the bolt on the door. 

REMBRANDT 

His eyes dart to ••• 

261F TSE CHICK · 

261G 

Making cut with V@rmin, his hand now 1IP between her legs. 
On the Other side of him her free band gropes ••• 
Then finds her purse ••• 
She reaches inside • 

. 
SECOND CBICX 

Next to Cowboy, his hand now c!eep inside the girl's 
blouse ••• 
The second chick reaches to adjust her boot. 

261.B REMBRANDT 

Sudden widerstanding in his eyes. 
Be screams at the two Warriors ••• 

REMBRANDT 
Shit, they're packed! The chicks 
are packed! 



88. 

261.H COl.ffD 261H 

Wb.irl.ing, he slams two chicks away from the door ••• 

26l.I COWBOY· 

26lJ 

261K 

252A 

263 

Up like a-flash ••. 
His chick's hand ~om;iqg out of her purse holding a knife. 
Slashhg at. Cow.boy ••• 
Remb'f"andt j'U!llps 'between them ••• 
Swings at the chick ••• 
She razors his a.rm. 

VERMIN 

Sta:i:ting to bis fee'!:. 
The seconcl c:hic:k pulls bar hand 
A gun DOW in her band • ·-
She leveis it at. Vermin. 
Pulls the trigger. 

out of her boot. 

. 
The buliet ~mashes him between 
Pitches Veffl1n onto his face. 

the shoulder blades. 

REMS.RANDT AND COWBOY 

A cba.i.r thrown at their head. 
Two IIIOre shots ring out ... 
The bullets tear.at the wocd around them. 
Rembrandt hol.ding his m. 
COwboy a)l.dcccks one Chick with a· left hook ••• 
AnotbeJ: shot. 
Cowboy throws the chair back at the chick with the 
pictol. ••• · 
Wipes her out. 
Remb~dt and Cowbgy smash through the door ••• 

EXT: STBEE'l' 

The two of them dashing away. 

STREET·CORNER 
. 

252 

Cowboy and Rembt"andt come tearing around the bricks ••• 
They duck into the doorway of a boarded-up tenement. . . 

REMBRANDT 
She cut me. She cut me. 

Bolding bis arm as he gasps for breath. 

COW!IOY 
Hide the blood, we can't let 
any cops see the blcod ••• 

263 
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. , . . ., . . . -. 
. . ... -·- . 

263 Cf>NTD .. · 
- . •. 

. .. -. . .. - . . .. 

Be takes off one of his knee-socks. 
Tears off a strip. . 
Bastil.y .bandages the cut • 
... . . .... ···-~· - . •. -.. 

·. ;· .. •.::'·.· 
..... . • • . '!!~~ T.!11,. ·~m •.. -.. . . ...... ............ 

we lost · · · .. : ··,.,· ~•s it fer Vermin, 
.· · ': ::-·:··,.:;_,;Vermin,. · bUh ••• . .. . ··---.·• ....... -------..,....----:'-----,--,-..,...-. _________ _ 

Bis -~i~~ -~ ~-~nic tone ••• 
C0wboy- keeps bandaging. . . . 
~.~.: ... ~-:~ ., .. =}:~~~:· · .. ~· ··:::_.jj' ....... _·: •;·· ,· . 
··: ··· , · .: -:· c·. •·=-~-., • -.:... ,-.~ .. :; !~. ,_: : cotmOY .. 

• • •• .:,:~~, ,; 
0

: ·Lock., we got to hold ouce1ves 
-~ · ·:: ·:_: .. '°--~_:1:ogethe:i okay- ••• We go.to 

• . · · • • e . • ; ·_· : , . : •• pieces,-. SOlllebcdy-, out there is 
· · going to get us.. We got to 

. bold ou:sal ves together;.. We 
· got. to ••• _n~ .... _you __ cka:y ••• 

. . . ... ~~O'l! i 
. -· -..,,_ -- -· ...... .t I don •t Jcnow. r guess. How 

.about you. 

• 

- . . . 
, -. . 

. 

. : .. 
. ~ . • COWBOY 

...... ~.. · · ~eab.~~I.!.,~_okay: •. __ ·-···-· __ . 
• -- .-.• • • - • I 

._ -.Blrt: both.. faces· :a:re stained wi~_tears. J 
• · · 'J!bey take of:f again. 

· , , . The two _figures fl.ea down .the darfr siae"lalk 
. . 

- . . 

.. 

.. 
- ·::-,.:,•~ .. . .. 

••• 
--,1 

•.. 
. -·., ............ . . . 

. -- ... CU-J:' . . . ~ 

. . .. 2~4- ·. :: : :~, ... :miNFZ . 
.. ·• .. . . . . . . 

. . . ..Swan. now in a sitt::lng position. 
· · · · ~t:i 11 on t:he :floor. . . . 

. . . . . Sa:ces; up at the naked bulb. 
· · A leek of. deta:nnination ••• 

1'hen·he. roJJ:, ac:ross to the door. 
- St%Uggle~. -to his feet. 

. 
'1'hzcws. his weight·against the·dco:cway. 
Locked •... 
Ete ~alls back on the tile floor. 
Sits. 
Roll.s: O'V'.!r on his back. 
There•lllttSt be a way • 

.. 
264A CO'l' ·: . . 

Leg-joint held together by set screws. 

......--·· C 

. . 

• 

264 · 

254A 



. . . . 

90. 

2648 SWAN 264B 

Looking- at the c:ot. 
I 

CUT, ..• . t 
__ _j 

. 
265 Llm:R 265 

1'.be cot on its endr nised to futJ height. 
Swan- shoulders twc). legs of the cct against the wall.. 
'ma c:ot £alls. . -
Swan bas. to .begin again. · . . . . 

. ' . . 
. . . .,,. · .. 

266 LMER . . . . 
.. .. '· -

.. 
'fhe cot a.Qi in. place. 
Swan hurls-his: full weight against it. 
Smashes the cot "s ad.adla. · 

. . . .· -

Legs and side planks snapping on i:mp>\ct. 
.-

. . . . - CU!l'• - · ·1 . 
·-----..J 

267 .LM'ER. 
.. . .. . .. 
. . . . . . 

Side plank of the cot between swan•s bare feet .. 
Be-taps the jo:int against. the fl.oor. 
Stops,. looks. 
One screv is ti.OW raised. 
Begins tapPing again. 

268 ~ 
.. . . 

SWazt pnI ls the screw out· of the joint. 
POJ:C:ed to US& bis t:aeth. 
Be spj.ts the new fzee sc:cew onto the f1oor. 
t.i~ts it again with his mouth ••• 
Rolls tawarcI the eell door. 
Trias to drop the screw into the door· loclc. 
It ~alls to the floOJ: ••• · . 
Again he picks. i.t up wi.th his mouth. 

269 flE WCX · 

Screw dropping into the aperture. 
Point. onward. . . 

-
. . "\-
- . .. ' . ... .. . 
.. --

266 

267 

268 

269 



!Jl. 

swan uew soaked with pers;r.iratioq. 
·Still cutting. 

271 LATER 

. . . . Swan. breath.in<; ham. 
Cantiuuing ta WQrk. ' 

Dcwnwam st:oke, d.ownwa.m st:roke. . 

272 

: . . . 
' . ' ...•. ~ ' ..... . 

. . -· . . 
. -' . 

; 

' ' CU1' •. __ -

-77 . 
CUT.~ . 

· 270 

271. 

·. . . . 
•· 

. - - . . 

272 · · 

swan's face in ·pain._ 
Be makes one l.cng 'tiaal st::oke a.long the .sc=ew point. 
His a1:llxs. suddenly b%eak fr11e. 
Swan-collapses on.to the :floor. · 

- ' 

His. baclc· exposed. 
C11t:s and-welts -n..sible ac::oss the skin .. 

272A S"..4AN 
' .. . 

Covm:ed with penpirat.ton. · 
Re smiles. 

..... - ' .. 

. : . 

273 LAUR 

SWan. S't:ardin~ on the 1:0ilat·bowl. 
Reaches for the b.igb.· wbdcw: ••• 
liis. hand, falls· inches short. -

. ··273A me wnmow·· 

~aled­
Opaque glass. 

273B SWAN 

Leaps, catches his bands on the l.edge. 
P11Jl11 himsel.f upward. 
Comes tc:> ~est en the sill~ 

-. ' ' 

l 
ct!~.. .J . 

-~-

lie pushes the dark gJa•s witb his fo:aarm. 
The win&nr opens,. 
Be leaks below. 

27JC A COCJR'l!YARD . 

Three stories below. 

272A 

273 

273A 

273B 

273C 



273C CONTD 

With seven sleeping DobeJ:lllanS. 
Small ledge leading to a drainpipe. 
Sign fence beyond the ledge. 

92. 

... .. . . . .. . - - .. _. J • 
. . . . . . . . ,. 

_ · · · SWan w~g"~-t:he. ledge •. ·· .. · 

. i 

.· . · Body pressed to t:he wall. ··~'-. · 
. :·,-~- .·: Ke- naches the drainpipe. _::._ . ·.-.· .. • .. .:_ . s-- . ..s----..:' . . . ... . . - • < • • ~ w-1 \,M,IW&UIJ'G..lj;"li;l_ -

· • ;: .. -·: 'l'he. ancient:. ~ai:apipe, gLuans against his weight. 
· . · ·. • A.. c1cg-aivakens and begins to ba%k.. · 

. '-• .:·'th~ all 0£ tbeJll are. awake ..... 
·: . All. 0~ them bar.king • . . 

' .. · . 

275' A. WINDOW 
. . 

_. · · Hurla open· J;,ehii2d Swan. 
· . · The Boss Dingo leaM out. 

. Looks. at. the bar.king acgs ~ 
· .. ~n.:. and sees swan on the ledge. 
< Four mc:z::e: steps before the fenr.e. 

. :.. : . 
. . . . . 

. . .. . ' : 

-276 SWD. 

·. : · ~q to go fas~ witbout fa11inq. 
Reildles the fence ••• 
. . . . ; .... 

277 -~- ... 
. ·. .. .. . ... . . . . : .•·•.. . ·-

- . 278 . ·. DI: !'DST' DJ:NGO · 
. . . 

I.<;»aas oat the window. 
Pistol.· in hand. · 

-· 
279 swm 

At the fence. 
Hesitates.· · 
Grabs· it ••• 

... 

. Goes over the si.aa,. but bangs on. 

280 T.EE FIRS~ DINGO 

Pires four times. 

273C 

274 

275 

276 

277 

278 

• 

27.9 

280 



. . . . . . -~-:-=·•·.:;.; •. ;,.., 
. . -•.. . 

93. 
281 

282 

., •. .. . .. ~ .. , . ., .. , ... 

SWAN'S mmos. 
Let.ting go • 
.Pour bullethole.s ia. the fence • 

. Bight: where he was hanging ••• 
.. . 
BOSS DZRGO 

, . 

Stues at the fence. . 
Dogs bal:kinq low.'ler than: e~ • 

.. . ... ' .... . . . -.. . . ' - . . . ... 

.. 
28.l 

282 ... 

' .. . . . 
. 
' . 
. 

' -~ ► !".• ~ ! 
: . .. ·,.' . 

• • ... .. 

; ' 
. '·. : • 283" : :;,(". 

. . . 

.. .. . 

.. . . 
. .. . : . . . 

·• . . .. ,,. 

. 
' •. 

. ' .. -... 

' . 

• 

-- I ar:r . : ____ .,, 
. '28'4- .. SUBn% S':AnON.,. · Ulllmr SQDAR£ 284: 
,=· .. · ... :.: . • . - . . . ,.. . .. ~ .... ,_ . . 

. ' -··· .. . .... , ., . . . . . · .. , ·.·• .. ·-. ...• .. . . . . ... . ·-.:·:~ . .. . .. .._....,, . 
. '.· : • :. · · . ~ Pox hm::c:i.u ~gh t:be mide%g.eoand c0Z1c:0m:se. 

.. ~9' to figure- out which. way to go. 
•··•·.:• · . .. Be: pauses tG- look up at the maze of overhead signs. . . . . -, 

. . . 

• 

.. . . . . . 

. . 

.. 

. . 

•. 
· St:azes just. under the ct"il in,;, a sign that reads 

.. . . 
· 285B . BM!r-BROORLm 

•' .. ·. ·-·· .:. -~.:. 7·,. '.. • '• 

.. .::::', YeJJow. ~ poiAthg off to cne. side 
: !· ~:.:.;. , . ... _ ... - . . . 

· · .. 28SC, · MAm CONCOtmSE-
286 

r 

. ;~··•.i-· .:.. . . ' 

••• 

Tbe Fox trct1::ing up some steps. 
He threads as guickly as ha can ~~ngh the crowd. 
One .last turn ••• 

••. 

• ..... 

28S 

285A 

285B 

285C · 
286 

. ' 

.. 
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THE BMT PLATFORM 

On a lower level than the main concourse. 
The Fox appears at the top of the steps, pauses ••• 
Ris face, eagerly searching the crowd. 

Many waiting passengers. 
No Warriors. · 

. 
The Fox anxiously checks the other way. 

Another throng of waiting passengers. 
No Warriors. 
The Fox linc;Jers another moment just to be sure. 
No Warriors. 
With a t%aubled look, he. turns back from the stairs 
toward the mein concourse. 

287A COSNER OF THE CROWD 

288 

Someone he didn't notice. 
On.a of the Big Time Punks ••• 
Dressed in• severe black. 
On roller skates ••• 
The Punk starts glicfng after The Fox. 

lmOTHER CONCOURSE 

The Fox wanderinq-.along the concourse 

288A THE PUNK 

Still roller Skating along. 
He gives the high sign ••• 

288B A SECOND PONK 

Across the concow:se ••• 
"rhis one on foot. 
He begins to drift after The Fox. 
Now both Punks shadowing him. 

287 

287A 

288 

288A 

288B 
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290 

S':rATION PLATFO.RM 

Rev. 6/!.6/78 
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289 

Snowball comes-qown the aisle. 
Be sits on a bench next tc Remb~anet 
They look at him wide-eyed ••• 

an-:i Cowboy. 

! 
REMBRANDT: 

Where's everybody el..se. 

Sncwball shakes his head. 
I ' . 
' J:IEMBD.AN~ 

·oh, Jesus. 

COliBOY 
Yoa!re sure. 

Snowba.1.1 makes a fist. 
' . ' 

F.EMBRAND'l'~ 
Swan. ' 

SnQWball shrugs. 

COWBOY . 
What: ahout. the rest-

S.ncwbal1'turns his thumb down. 

Pause. 

I 

BBMBRANDT ! 
I . Ohr Jesus. 

COWBOY 
What a fucking .night. 

' I . 
REMBRANDT' . ' 

We got t0 cback and .see i£ 
anyhody else maae it . 

Stands . 
The otbers look at n;rn 
~en. !Ill. three move away. 

THE FOX 

Still wandering through the station. 

. . 

CD'l: 

. 
I 

290· 

His glance is suddenly caught by something to one side.· 
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291 PENNY ARCADE 
. 

A large male figure watching 'l!he Fox. 
'l'he out1ine of a tall husky man in a broad-rimmed hat. 
A life-sized mannequin dressed like a Western sheriff, 
six-guns and a.1.l. · 

291A THE FOX 

Sl.ows to look at the sbex-if£. 

291.B 'fBE SBE.RU'P 

Laoks..:right back. 

291C TBE FOX 

Be turns, heads into the arcade. 

292 THE TWO PONKS 

Slowly following The Fox ••• 

291 

291A 

291B. 

2.91.C 

292 

Their gl.ance moves from the arcade to somewhere further 
ahead... · 

292A FOOR MORE PtJNXS 292A 

Move back to a wall from where they r:a.n keep The Fox 
in view. 
Setile themselves. 

293 TBE FOX 293 . 
corning to. stand across from the sheri.f.f. 



293 

.. 

. . 

. . - ·294 

·:.::. --~· ..... 

. .. . 
' ... -,:·~· .· .. ·~· . . .. ·-..... •~--

"• 
·. -r.~·: ..... ;. •. 

·-.' 

; 

,. 

.. . . . 

CON'm 

.. 

-.. 
..• ·. 

.... 
. . . 

.. 

. . 

••• -------

. . . ..,, .-.:·­. . ... 

. .•. 

• . .. 

97 • 

·------
•• 

. -··' . •.. 
· ...... ... 

• 

. . . . . . ... 
·:1..a: the pistols up ,. ..... 

. . ·-.. ,·---·---•-•( .... -•• ~ ••• :« ... .... 

293 

I 
I 

-.. I 

. .. 
.. ··-.... 

294 

_ .... ..... •'•:··· .. . . . . ... 

: .. 

wat:clting- The Fox. --· ~ :=-b?z'!~---·--·----..,.-•_s.,,-
,. .• _.·. i•~- .. ~ . 

'· 
. ··-:.1:·•~ ... 

:• :.:.: .. ; 

• 

; need to 

-·· 

.. -' 

MERCY, 
talk t:o !CU• 

.. .. 
HEat:r-: 

·.~·:;,,.:.,;;~--:~·;>••:I,isten,· I got t:o t:al:J;,: ta 
... ... 

:rou • 
. _-: •. • see-: that dude ovar there • .... 

'l!he Fox simply lacks blankly-· off inta space. 

... 
•. 

one. 

her: 

, ... - .. ,. 
ME:RC:Y"-- t '----• _ _,f. • 

all painte~ up ·---
eyes. 

. . 
.... ;• .. --:::•'!'= .~. 

C• 

. .. 

over there. ---· .. .I 
• 

... .. . . ~ 

~~~:-: .. ~·-

:-.... , 

. .. 
•. 

••• 

• 

• 



. .. 
- ~---··-:_···•· 

. . ... . . . 
. . . - .. -·--· .. 

. 294~'l!BE FllS!l" PtJNX 

... - ~.-.,, .. .. . "~ 

98. 
.... ··--.7 . . . . __ __, 

294A 
Lounging outside the entrance to the penny azcade. 

, 

. . . . 
lie· stlzdies t?le sberif£ again. 

-· ' . . . . ·- . 
- •:· . 

MERa .. 
· Then what are ye~ waiting £er. . . . 

· 295 COBCOuBSB · . . . 

..... 

. . . 

-. . . 

. . . .. : .. 
Sncwl:tall, 

. . 

. . 
. .. : · · ,.: ·---. ... - ~ ... · · · · ·. ·.~ . 'l'BB mx 

· --.-:~ .··. · The cavalxy. And i~ just .rcde 
··.:.. .. ·~·::.·:·~ . up._ -- ... . . . ... . . . .· .. -... . 

' 
. Ha · clrcp... the c!ime.. - . 

.. . IA the- same J'ftC'Dlc:-ot draws t:ha toy gun,.. fires • .. 
'l'he sheriff groans. 

. .. 
SBERZFF 

· You ~t me, Parcmer • 
. 

'?he.Pox blows the imaq:ina~ smoke 
barrels of. his revolvers. 

~holsters ·the pis-to.13. . 
'fhen tu:ns am grabs .Mercy's.hand. 

away iJ::cm the 
. ... 

294B 

.. . . .. . . ..... .. 

295 

--·--l 
296,297 

·-. ·-. , 

·-. 

. . 



.. - 2!il6, ]CONTD 
.297 · -·- . , 

'?BE FOX 
C0111e on, let's <JO. 

Sbe. hesitates. 

MDCr 
. · · Yea. meu I. get to go w.i-th yoa • 

• · .. •:-:••-·~· .. t,.;7:.. : .• ~.-it·~:-;_ .. · .... !',. :: ... . . . .... 

. . 

' . 

.. 
• .i;.~ .. :: .. :... ·--·--~ . . 

. . . : .· .. . .. ·• . - ·.~ ....... : ... . .. . . .. 
. . ... -~ . . :-~ ~ ::/:~~ , -·.\:. 

. . : 

-
.. . . 

Tbis is abou.t as close as. he came t.o saying X'm saay •. 

. . .. - .. 

... . , 

.. .... .. 

• . .. .... 
... . ,, . ~-·- . 

'List:en,..r can take c:a:a.af . 
. ·. lhj'Sdl~. . ' ' ~:.-·:· 

. 
TBB·.FOX 

~aah, ... ~ natlced .. :: ...... 
. . . · . .... . ., .•.. 

- __:.;....._;a.._ •• -· .• •· -- .• -' . . _..,.. ---- ,_ -
Pnlis. her al.onq. : , . · ........ 

'l'ba !'oz. anrl Me:rcy cme out~of t:!1e arcade. 
'n1e other three wa.rno:s approach. 

: '?he. Fox flashes a. signal with bis eyes • _____ ..,._,,,._ ,-_ ·"" . ·,. ,. . ; ... '; ... -..... -~ ....... . ... ...... . . ·: .,. 

:~:4·299~ .. ±BB_ CClll!lilBEERR 11-llU!:E ~WAIUU:O.BS 
. .. . 
.. . ... 

. . 

298 

. .,_..,._ .. , : ... 
.,., ·-·•·.,.,..·­. . . - . 

. . 2981t.,-· ·. ·. 

.. ·--­. 
. ...::.. - ·· Without hesitati(?n they adjust their ·ecurse •• ~ .. 

Drift along t::he other side oft.he underground floor. 
M0'VI! pa:al.lel. ta 'l'.be Po% ,md M&:cy-

•~::.:29 sel: -~- pmras .-
•• 

'!' •• .. . . " .... 
•:...-,z · ••.. . . 

---- . 
2gas· · \ -. 

. - ... •-u- ~ . .... . •" \ 
.. ... .. . ... t .. -· .. -- .. 

· - . . 2~9 ,.300 
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299, CONTD 
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100. 

299,300 

301 

Be now waits with Mercy near the men's room dear. 

Te FOX 
Where is everybody. 

REMBRANDT 
This is everybody. 

A look between him and The Fox. 

• 

Then. the otber three Warriors slips through the door. 
The Fox takes Mercy's hand, starts a£ter them. 

MERCY 
Wait a minute, I can•t go in 
there, that's the men's room. 

. THE FOX 
Are you kidding-. 

He pushes her through the door. 

Further back in the concourse, and the six PUDks 
approach. 
As they come nearer they walk more slowl.y. 
Check around them to see if anyone is watching. 
Finally they reach the door. 

The Punks gathering in a phalanx. 
Ev8%7f nzan knows his position ••• 
One man cheeking the flanks for police, another 
checki.ng the rear. 

One last look to be sure that no one 
is paying.much attention. 
Suddenly in each hand a weapon •••• 
Xni~es, chains, razors, clubs ••• 
'l'hey tense for the rush ••• 
Crash through the door. 

MEN'S ROOM 

in the concourse 

: 

The Punks come ba:rreling in, weapons ready. 
They stop in surprise ••• 
The room is empty. 
No one at the urinal, no one at the basins. 

• 

301. 



... · •:-· .. -. ·. . .... • .. . . . -
1Dl,. 

.. 
301 .CotrrD 301 

. 
The ~s bal.t, the first energy of their charge finds 

. n~'th1ng to h:l.t: against. 
They stand for a manent,in confusicm. 
'tbe:fr laadar motions quickly for silence • 

. Walks softly to a point. opposite the four toilet stalls. 
'l'hen, he suddenly drops to his knees., looks under the 

. . .. 

. ., 

door ... 

. , . . . 
' . . ' . 

- . : .· 

. .. . . . . . . . . . 
. . . 

• : - •.4!' .; C 

.:. ·~ ·:. Wf~bo~ maving-b:ls position he cocks bis heacl t:a l.cok · · 
. . -···:.-;::at the. second· stall~ ~ • . . . . ·:. . . . 

~-....... ··· ... . :.:::~~•.Ncthin~•·· ~-.. ··.-.. -~·~-··· ·-· ·· ·· -.:._·.r.: . 
. . .· .. ·.:,,. 'l'he thud. : ':.. .. - . . 

~ . ' . . .. , .. .. , 
. /.~ ~. Boithing. · .. · .. · ·. · :• ... ·-· 
. · · Die last stall.: ... ·.: . · . 
_; . ._ A pair of muddy boots planted on the floor. 

- . ·•·: . 
· ... ,,. ·: . 

. .. . . . . . 
. . . .. "· ·-· . . . ... 

.. . .. 

· 'l'he- Punk Leader smiles, get:s t:o his feet • 
. · Posi1:ions 1:he ether Punks al.cng tha other stalls­

'l'hen he moves ligh1:l.y to the door o~ the last stal.lr 
h•a:ies bis knife·.-- · · 
Be kicks the door open, starts to l.unge. 
But: he aever fi ni :shes the mcve ••• 
A shal:p bis"!,. mid slmrl:r, his face.~ bright, 
moit:en• ~ed.. . • 

· .. Ele st:aqqers back. · . . 
.· Se:z:eamf.ng as though he had su£fered a terrible wound,. . . 

• 
302A . SECOND S™ • 

303 

'l'he · Fox hea·rs the conmk>tion. 
Bolts fcm,ram. ·•. " · 
Star-Jing- cm. 1:be seat bebi?ld him i.s Mercy. 

· Sc.z:.-amin9' out· a long string of cm:ses ••• -
'!:he dcors to all the stalls slam open.· 
A Wa%ricr j-umps out from his perch o.u the 

t . ch . 
: •-lll~-~--J!,~:;-"'-!_o.._!!!.:~~'5!~:!!:'-_-_· _--. ----·-,- .. ~r:-:--~J . 
E T.b~-1"a i 1 on.~a~ ·.-;-~ 

· __ 3oJA_ tSNOWBALI. 
B.esh@S one of the Punks. 

302."'.. 

303 

toilet 

303A 



·DisarmS him. . 
Osi.zz.q the ball-bat he took: from the 

. Ba motions the next_ Punk to . t::y hi.s 
Farias. 
knife. 

~e P1mk faints cnee ••• -then again ••• 

... --' 

102. --
--~D 3A f 

SDOwball smashes the handle down, a ::icraam of pain. 

304 BEMBlAAND'.r _;] . 304 - .. 
Cllarge:s !:am·tiie toilet stall. 

· Spray can gushing before huu l.i.lce a flama-thrower. 

304A 'l'BE PmD:S 304A . ' :; . ' ' 

'l'hrowing their anis up. . 
~in'l -to shiel.d themselves .. · 

, ' ' 

.· 304:B ~WBoy· . ' ' . 
Circl.as on~of t?:ie Punks. 
Avaids a knife thrust.­
Grabs. the Ponk's az:m. 
Puils bim close. 
Smashes bim-down. 

304C 'l'8B FOX 
. 

He's doing _bis jol). 

Ei.cks one Punk in the balt.s~ . 
Flattens. another with a left-right. 
Sar-ts to work out cm• third. 
Then.: two Punks grah him. 
One holds. him. 
2he ot:het smashes bis fa.c•­
'Jlhan the :body. 
Then 1:he face-

V •••• 

304D SHOwSJ.t,L 
,. 

Sees 'the Fox- in t:rcuble. 
Slams one•P\mk in the back••• 

. Drops him the other ~ holding. 
. ~ Fax l)dt;i •• ~ . ---. -... ·-7"""':"'t . 

304E Rm!BPJ\NM . I . 

Spray cu-·still ~sbing. 
Punks st:umhlinlJ,: slippilig- on the floor. 

304E' MERCY 

305 

Stil.l sez~amins-, sho~tini;. 
- \ ~ 

. ___ [ ·MEN'S ROOM 
• 

A red .mist. throughout. 
The Plmks have had enough. 
Paint-smeared, da:ed, they stmnc1e ba~ out through 
the acer. 
Sudden quiet. 
The Wa::riors lcok at each ot.~er through the rad fog~ 

. : . 

304B ·- .. · 

304C 

304D-

304E 

304:P 

305 



305 

306 

CONTD 

Rembrandt raises his spray can in victory. 

REMBRANDT 
God damn fucking A! The Warriors! 
We are the Warriors. 

. COWBOY 
Jesus, we did it. We did it. 
We di.d it. 

THE FOX 
I can•t believe it. 

COWBOY 
Yeah. We did it. 

Puts his al:111 around Snowball. 

THE FOX 
We did it. 

MERCY 
You guys were great. You kicked. 
their ass.· You really kicked 
their ass. 

REMBRANDT 
Hey, Fox. 

TBE FOX 
Yeah. 

REMBRANDT 
You think we're going to make 
it. 

They ~tand there. 
sweaty, paint-smeared, exhausted. 
The Fox touches his split lip and smashed eye ••• 

Shit. I 
mark the 

Rembrandt smiles. 
Goes to the wall. 
Paints a huge •w•. 

THE FOX 
don~t know. But let's 
spot where we won one ••• 

CUT. 

HIGH WALLED ROOM 

The New ~s lying on a couch. 
Headphones plugged into a switched-on tape deck ••• 
Three of his War Lords stand nearby. 
The d6ar opens, a courier enters ••. 
Looks at the New Cyrus. 

103. 

30S 

306 
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306 CONTD. 

COORDR 
Siu t 9'0ing- on al.l. over the city. 
The TUrnbul1 A.c.•s missea them1 
the Oeybans Dlissecl, the Li.zzi.as , 
creamed one, the 'Fur.!.es ereamed 
one, then got creamed. 

The New Cyrus stands. 
Walks over to the Cou.ier. 

'!'BE Nm'l ORtJS 
· What about our patrcils ••• 

F?UlUER · . 
Nothing. L But we got sombody ~ere 
that you_pught to talk to •• He _says 
he aaw who shot Cyrus. ! 

) . . ' 
A tall, tlun Masai. ~ta..nding in the doorway. 
Locking nervous. 

COOlUER 
We miaht be 100.kJ.ng for t~e 
wron9" family. 

COT: 

307-3.10 

311 INT. SO'BWA?' 

Roari.ng al.ong through the tunnel.. 
Beaded for Coney Island. 
The Warriors sit side by side. 
The Fox slumps down in a seat. 
Wea:y. 
:Pace battered. 

'f.lI.E FOX 
I don 1 t know, it's got to 
stop. '?his ai.n.' t the -way 
people live._-

. . . ; 

RE."53RANDT ·; 
Don 1 t kid yourself. 
Where were we beaded 
Tonight just s~eeded 

THE FOX 

anyway •• 
things 

Uo ••• thera's got to be some. 
c.~cice. Something besides 
getting our ass chased off 
and getting wasted. 

• 

306 
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CONTD. 311. 

• 

COWBOY 
This shit don't happen 
every night. 

'?BE FOX 
Yeah, right •. Not many 
conclave's ccme:along ••• 
The big Cyrus ••• goinq to 
run the city. some crap . 

Rev. 5/16/78 
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that was ••• those cats uptown ~en' t 
going to let anyone, much 
less us, take it away from . 
them • •• no way. • • · 
They'd drop the A-bomb on us 
first. 

COWBOY 
Naw. <:yrus was 
Z t' s all there. 
got to do is go 

MERCX 

right. 
All we 

steal. i.t. 

Yeah. -Sfe just got to 
on. We ilin't big but 

carry 
we're 

somebody. 

. _THE FOX 
Oh yeah. Tell me what we 
count for. 

~RCY 

• 

We do our part. They need us 
down on the bottom so that 
th~e I s a top. We get even 
by ripping them off eve:cy time 
we get a. chance. 

THE FOX 
That ain't much of a 
choice. 

Looks over at Rembrandt. 
I 

TBE FOX 
:I'll tel.l you something. 
Don• t let go of your spray 
can. .It's your passport in 
case you want to get out. 

P~mb~andt s~iles. 

R!::MRRAl'JDT 
Ah, I'm just pretty good. 

THE FOX 
. Naw. You' re great ••• You 

a living at it. 
c:an make 

' i 



Rev. G/16/78 
107-108. 

contd. 311. 

312· 

Jll 

RE.\fBRJ!.NDT 
I 

What's your passport. 

TEE FOX 
I'm working on it. 

The tr&in begins to slow •.• 

T1IE DOORS OPEN 

Assorted late-night passengers. 
Tl\en two young couples returning from a prom step 
on board. . 
A lot of laughing and chatting ••• 
They move down the car and find four open seats. 
The doors close, the train starts again. 

, 

UJUH 

The Fox's eyes gradually focas on the two couples 
across from him. 

313A THE COUPLES ACROSS '1'BE AISLE • 

314 

3J.S 

The boys wearing white dinner jac.~ets. 
The girls in lrm.g summer fomls. 

THE FOX 

Lookin:g at them. 
Mercy senses The Fox stare ••• 
Opens her eyes and sees the couple. 

THE TWO COUPLES 

Whispering; chuckling among themselves. 
One of the boys happens to glance at 'the Fox and 
Merc:y ••• 

• 

3ll. 

312 

313 

313A 

314 

315 
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. . : . . .. ..... ·- . . . ... . . ~-. : . . . 

109 .. 

.. -- ., ···~----~ . :. . . ~---=-
. -•""!·.' 

CONTD 31S 
. .·• 

Gradually; the -two prom couples fall silen-f:. 
They simply look at The Fcx and Mercy acrcss the aisle. . ' .. -. 

316 'l'EE POX .AND MERCY 316 

... 

- .· 

318 

Al.1 at once they are aware of how they must look. 
Cove.~ with mud, pain~, subway tunnel dirt. 
Mercy makes an att-.empt t:c pull down her skirt..· · 
'I!he Fax. tu41S at. hi.s jacket.. · 

.- ..... ;·•·.·: ·::•,: ~---,•:. -: .. . · ...... 
.. . ·tat ·,n,mm. COUPLES•••·;_~_.---

.. : . .:. .•··:·:.,.:~.-.• ·:·· .. ·-·.··-t·· :·:>.-.':··:· ... __ .·,.: . 

. ... 

· One-.?£ 'the,: boys protec:ti.valy takes his date• s hana. 
: . . ' . . . . . . . 

. . . . . .. . . . 
• !b.s face darkens.' · · · 
Me:cy makes an attempt to strai.ghten her hair. 
Be pulls her hand down ... 

. 319 T.BBOQGH 'fHE. WllDOW . . ·. ·. . .. . . . . . . . . .... 
An appro21chiD9' station is visible. • 

318 . 

31.9 

. 
" 
. 

. . --

.. 
. . . ·-. 

. ·. -. 

·. -

- .fte _t:ra-i n slaws, stops: the doors· open. 
. . . . . . . . 

320 'l·BP:-.!t'lro PROM COOPLES . . . .. . :. ' . - . . 

Rise., quickly · leave the car-but • • • . 
At the edge-of the doer,.. the giri's corsage brushes 
aga1nst it.° • .. . 
:It falls to the f1oor just. inside the te.,,.ain. 
The girl moving too qm.c.'dy t:o notice. 
'l'he aoa::r:s. close; the tl:'ain moves on. . . . . . . 

'Nothing- but the re.flecilcns of the Wa:z::::rlars • 
. •··:. -··:. . .. · ... 

322 THE FOX .AND HDCr .. -. ' .. . . 

Stati.ng at their reflections· in the gl.a.ss • 
.. .. : 

. .. 

320 

321 

322 

323 ~--,:~-,~EvAi·eo PU!rFORM m' CONEr 

The t%ain pulls in. ·.·, 
~,~~~-S-E ... ----~1323_ 

• 
Dawn begiJuwi9' to streak the sky. 

: . : .. ~~3~1~:rcs 'l'HE Tllm 
·-------·· -·· 

323A 

The door opens and the we<llY.'l'Jarriors step out •. 



323A cow.rn. ' 
I • • . ' 

Snawball, :aeml:rr.111~, ccwboy, Mercy and: The Fox •. 
'l'hen, just .before the door.s close... • 
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'l'he Fox turns, stoops and grabs the fa11en corsage. 
Mercy looks at him, he $hrugs .•• 
Han<Is her the flowers. 

MERCY 
What:•s this for. 

'l'HE .FOX 
Some 'Q..eople] like· flowers. I 
hate seei.ng a.nythi.ng go to waste, 
.YOU know ••• 

She takes the fl.ower3. 

MERCY 
What•s your real. name. 

' 

Be•s got his head dcwn. 
Can•t quite l.cok her in the eye. 

'l'HE FOX 
Francis. Francis Conroy. They call 
me·'!ehe Fox :because of Francis ••• you 
know •• -and becaose I''ID smart. 

Pause. 

MERCY 
Francis Conroy. I like that name. 

Tl:!E FOX 
Yeah. He better go. 

324 'tBE ffA!mIORS 

Approach the steps at the side of the platform. 
Just as they are about to start down, they pause, 
look out... . 
All of them too tired to sh~w any emotion. 

I 
' . 

COWBOY 
Yeah, looks real great ••• 

324 

324A CONEY ISLAND 324A 

The tenements, the beach, the litter • . 
324B TBE FOX 324B 

Still lcoki~g. 



• 
I· 
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324B CONTD. '1'BE FOX 
Home Sweet Home. 

324B 

32S 

Pause. 

Pause. 

~BB FOX 
Cowboy was right. It's all 
there. A1l anybody• s got to 
do is go steal it. · 

THE FOX: 
The hard part is trying to 
figure i.f it I s even worth 
steali.ng ••• 

MERCY 
I don't think you're going to 
bang around here mucb.J.onger. 

'tBE FOX 
Bow come you say that. 

• MERCY 
:r don't know. Jast a 
feeling. 

'?BE FOX 

• 

Yeah. 
Maybe 

Maybe you're right ••• 
I'll just take off. 

He starts down the steps. 

MERCY 
Wait fer me ••• You know I like 
traveling too. 

< . 
You 
you 

THE FOX 
like.c:aveling. 
ever go. 

MERCY 

Where'd 

I •·ve never :tieen an~-here. I 
just know I'd like it. 

She follows him down the stai:cwel.l. 

Tm! WARRIORS 

A ~iew from across the street as they wearily cl.ump 
down the stairs. ·· 

• 

• 

325 
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327 
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CADJ:LLAC HEARSE 326 . 
Driven by Rogues. 
Luther .is next to cropsey, behind the wheel. 
As the Warriors reach the street, he taps C.rcpsey•s axm. 
Cropsey turns the key, starts the mctor ••• 

'l'BE WARIU:ORS 

Moving groggily along the widewal.k. 
Just .bey.end them the hearse pul.l.s a.way from the curb. 
Starts to creep alo~gside them. 

327 



327A THE FOX 

ll2. 

327A 

328 

329 

330 

331 

Walking with the rest. 
Dog-tired. 
Bis bead down, seeing nothing. 
Then gradually, the sound of the Cadillac's engine begins 
to penetrate. 
He lifts his head, glances over ••• 

INSIDe TBE CAnn,u~ 

Luther sitting beside cropsey. 

THE FOX 
. 

No change of expression. 
Be simply drops his eyes _again, looks straight 
A clam bar diner is fifty or sixty feet up the 
Mercy is walking tiredly on one side of him. 
Rembrandt on the other. 

THE FOX 
Duck behind the clam bu. 

They walk a few steps further. , 

REMBRANDT 
What are you talking about 

A few more steps. 

TBE FOX 
Duck behind the clam bar. 

Another pause. 

COWBOY 
What the hell for. 

TBE FOX 
Just do it. Do it. --

, 
ahead. 
block. 

Be suddenly cuts into an alley beside the clam bar. 
Drags Mercy after him-
The other Warriors following. 

TBE S'?REET 

The Cadillac stops sharply 

TBE WARRIORS 

••• 

Pulling up winded in the service alley. 

328 

329 

330 

331 



331 
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. rt runs along behind the hct dog stands. 

A long pause. 

THE FOX 
. We get one more bop to 

REMB.RANDT 
What the shit is this. 
Who are those guys. 

COWBOY 

. 
go ••• 

Let's bag 1:bis one. r had 
enough for tonight ••• We 
don't even know these dudes 

THE FOX. 

REMBRANDT 
'rhat's them. 

"I'BE POX 

. -. 

Yeah. The Rogues .••• the ones 
what wasted cyrus. Now they're 
here to waste us. 

• 
COtlBOY 

I. got an idea- Lat's run. 

REMBRANDT 
Yeah. Right. 

Yeah. 
• going 

THE FOX 
Sonnds great .•• 

to :cun to ••• 
where we 

They look at cme another. 

SNOWBALL 
Let's get even. 

It•s·the first tillle he's ever spoken. 

Tension building. 

COWBOY 
Hey, nobOdy ever t!lought you 
had a.tongue. 

SNa-mALL 
Let's get even for Cyrus ••• 
For Cleon, for Ve.J:min, for 
Cochise, for Ajax ••• for Swan. 

THE FOX 
l'lhy not. 

• 

331 



331 

_332 

333 

334 

33S 

REMBRANDT 
We got to. 

COWBOY 

114. 

Yeah ••• Fuck the fucking Rogues, 
I'm ready to bop. 

Now all. of them ready to figb t. 

STREET 

The hearse is still there. 
Wai.ting. 

THE FOX. 
. 

Draws Mercy to the end.of the building. 

' 

THE FOX 

Look, you wait a couple of 
seconds after we move; then 
cut the other way up the al.ley, 
take your first right and follow 

· it to the beach. There's, some 
steps down under the Boardwalk, . 
you wait. there. 

MERCY 
Why can't I stay with you. 

'l'BE FOX 
Just do what I tel.l you. 
Okay ••• 

She's almost afraid to meet his eye. 

·MERCY 
Listen I never had anything 
like this, I don't want to 
lose ••• 

TB:e FOX 
Just do what I tell you. 

The War,:iors begin moving down the alley. 
Peer between the buil.dings toward the street. 

OMIT 

THE STREET 

• 

The Cadillac is moving again, keeping pace with them. 

331 

332 

333 

334 

335 



336 ':H.E WARRIORS 

Stil.l nicving along the al.ley. eyes searching right and 
left ••• 

336A ~MBRAND'l' 

337 

338 

Passes a 'pile of junk furniture. 
Suddenly reaches tc the right ••• 
Snaps off the le~ of a chair. 

'l'HE STREET 

The hearse still moving along. 
'l'he .Rogues watching every break between the buildings. 

THE WARRJ:O:RS 

Cowboy .breaks tbe radio aerial frotU a car. 
Snaps it like a buggy-whip ••• 
The Fox- grabs a loose pipe, jerks it off a brick wail. 
Snowba1l hefts his ball-bat ••• 

. vo:ra: 
You guys must be loold.ng 
fer trouble. 

'?hey all look down the alley. 

• 

• 

336 

336A 

337 

338 

338A SWAN 338A 

Just standing there. 
Very calJD-

·33aa THE w.uuuoas 338B 

Jesw;, are they glad to see him ••• 
Now all smiles. 

Pa.use. 

THE FOX 
'rhe cadill.ac ••• '?hat's the• 
bunch that got Cyrus. 

REMS.RAND'!' 
Yeah. And nailed us with the­
blame ••• 

, COWBOY 
'l'hey're the reason 
ones left. 

we' re the only 

SWAN 
Maybe we better give them a 
chance at what they want. 

R!:I-!BRANCT 
FuckL'lg A. 

SWAN 
~very~ocy packed. 

.. 
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. . . . •' 

... 

341 
·-. . -

..... 

342 

. --
• 

. . . 
-rm: FOX 

Yo .. 

C:OWSOY 
Yo. 
.. 

. . . .. ' . ' 
- . : . . ..... 

.. . .. . . ·--· .. -. 
: ~"::\:~;~T . ........ . . -

·•· 
._ • I• 
' ',. . ..... 

Swan ~aises bis a:m .. · 
Elic:ks his hand.: . . - • 
A huge bowie lmife- sudden] y 
Flic:tcs- his hand again. 

appears. 

Tbe Jcnife- clisappeaJ:S-. 
··- ··- .· - . . .. 

. ·,:.. · .. 
. · •• IL· . 

•••• i ..... ;, • 

·,• ' 

do .it. 

.. -.. 
' .......... 

They 1:u%n c!cwn the alley .. 

nr T& e; .EIEllSE , .. 
; . . . 

'lhe Rogue ·peering left and right •. 
Lu~er l'IUddellly points aheaa. •••. 

. · .. ·: • 

.. 
Th& WARRZOBS 111011e in1:o the 'clear • 
Read for the beach. 

CROPSEY 

on the acc:ele:atcr. .. 
. : .-

. ·.• 

.. 

• 

. .. 

• 

.. 

·, 

.. 

. :• 
,. 

. ... 

ll6. . . .. .... . ~ ·­., . 

--............. .. 

. .. . . . . . 
.. . . . . . 

. ... · .. .. 

339-·. · 

.· . 
, ... -

• 

340 

' . 

341. 

i'JiE·WARRzoP.S ·.::•~---.. ··342 

Step 
cut 

away f%0m the.tenements of.old Coney Island. 
across the sand-
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117:. 
.. . 

•• 

•==i 'I'S£' BF!AO:t 
. . .. 

as the hearse 

them. 

••. .-· ... ,. 
. •. .. 

·-. 
Wal.ks naar Luther. 
Stops ~ ,:ti J 1 looking out at ~e 
'l!he!! tl:lnls to look at tt:-e- Bogues. 

·AU. the remaimng- Warr.io:rs two paces hebll:3'1 him.· 

!'!EICH 

Five. Warriors. 
E:l.evett Rogues. 

. ... ' 

343 

346- .; .• 
. . - ..... 

.. 
L 

. .:-•-,-
All. eyes locked on one anot:he:. 
Luthe: .. s. emp~ hands at his ~:ideS'. 
'11le-other Rogues c:&rxy ti.r~irons, 
cbains 

ball bats, bicycle 
. .. , . 

... 

..... 
Big- 9]:in, ~ Luther's face • 

swm -· ., 

we see ·the ocean, we 
we •·re home. we •re 

Nhen 
figu:e 
s~e. 

An al:mn"3t 
Ba's 

aetachect q,iali t:y to his voice ••• 
looking 0ut toward the bori:an Jina en 

LC'.1:.t:mil 
This ti::ne you got._it w.eong. 

Cyrus was 
bi9' idaa. 

SWJUll 
a bi9' man. 

. .. 

He had a 

t::ie sea •. 



348 Stil1 loo.Icing at the. sea •.. 
~hen he tw:ns, faces Luther for the first time. 

SWAN 
Why did you do it. Why did 
you shoot him. 

Luther grins. 

LOTHER · . 
No reason, I just like doing 
things like that • • • I.f that_ prick 
over there h.idn•t seen me you 
'iJUYS would be okay •••. But I guess 
you al.ready thought of that 
haven't you. 

Pause. 

SWAN 
Let's do it. Me and _you. 

Luther continues smiling. 
Now hash.is hand ill his pocket. 

. 
One on 
You're 
o_f you 

. LO'l'BER 
one, Kiss ~Y ass. 
fucking dead. A11 
••• and you know it. 

SWAN 
I don't think so. 

Lnther raises his hand. 
Slowly. 
Magnwa .357. 

LUTHER 
You don't bear too good. 
You•re dead, cocksucker • 

. Swan smiles. 
'l'he big gun starts to C0me up~ 
Go level. 
swan pivots. . 
Gun blast and FLICK, CBlJNX ••• 

LOTHER 
Ooohhbmygoddd!!! 

• 

• 
. -swan's bowie knife has gone entirely through his 

forearm. · 
The .357 falls hanilessly at his feet. 

Swan steps forward. 

118. 

348 

Jerks the knife out of Luther's axm. 
Wipes the blood on his pant leg. 
The Roaues and Warriors stunned by the sudden violence. -



34B CON'l'D 

Lather falls to his knees in the sand.· 
C1utches h.is a.ni. 
Beg-ins to cry. 

119. 

J48 

348A SWM 348A 
. 

Just standing there. 
Looking at the rest of the Rogues. 

3 4 8B THE .ROGOES 

Glance a.t ane another. 
And the c:eying Lutber~ 
They start forward ••• a. reluctant army but wil1.ing to 
fight ••• 

. 
348C THE FOX 

349 

350 

351 

Wide smile across bis whole face ••• 

THE FOX . 
r think you guys got :bigger · 
pr0b1ems than bopping with 
us - .• 

. 
His eyes glance beyond the Rogues •. 

NEA!m7 SAND l:IONE 

A r:ing of silent :faces. 
The Gramercy lti!:fs. 
One hundred of them. 
The New Cy:,is standing a.I: the fore. 

THE 'ffAJUUORS 

AlJ. of them sm.ili.ng except Swan. 

BEACH 

• 

The Riffs now totally circ.J.e 
LutheJ: still on his knees. 
Still crying. 

the Warriors and Rogues. 
-

348B 

348C 

349 

350 

3S1 

JSlA TBE: NEW cnws 
3SlA 

Looks down at Luther. 
Then at s11ran. 

' 
SWAN 

You gave us a ba.d night. 



351 

3S2 

CONTD. 

THE FOX 
Bad night my ass. It was 
shit. 

'l'BE NEW CYRUS 

120. 

You Warriors are good ••• real 
good. 

He looks at Luther. 

TBE NEW CYRUS 
'l'he rest is ours. 

Take it. 

Tuxns, looks at the Warriors. 
Mercy is walking tcward them across the sand. 
The E'ox sees her ••• 
A moment between them. 

SWAN 
Let's go home. 

They start across the beach ••• 

'l'BE RIFFS 

Watching them go. 
Then turn. 

rev.6/19/78 

351 

The Rogues are no longer visible inside the circle ••• 

THE WARRIORS 

Rembrandt walking close to swan. 
~ears start coming to bis face. 

REMBRANDT 

CO'?. 

We lllade it. We made it. I 
don't .believe it. we made it. 

COWBOY 
Why not. We 're the Warriors. 

A quj.et tone in Rembrandt's voice. 

REMBRANDT 
Yeah. • • We• re the Warriors. 

They're at tbe 0<:ean's edge. 
Cowboy and Rembrandt walk to the water. 
Stand there ankle deep •.. 

352 
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352A · ·swAN 3.52A 

Standing alone ••• 

352B Tlm FOX ANO MERCY 

Off hy themselves ••• 
'l'he Fox looks at Swan ••• 
. Nods ••• 
'l'akes Mercy and moves off up the beach ••• 

352C SHAN 

Watcbi ng them go ••• 
He turns again, looks hack at the sea ••• 

FADE. 

352B 

352C 
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